
 

 

Texts represent people and landscapes in ways that engage us intellectually and 
emotionally. 
To what extent is this view represented in Judith Wright’s poetry and one other text of 
your choosing? 
 
Texts engage their audiences both intellectually, by appealing to logic, and emotionally, by 
appealing to our sense through pathos, to represent the way individuals and groups are 
shaped by real landscapes, which transmute into remembered and re-imagined ones. Judith 
Wright’s poem ‘The Hawthorn Hedge’ (1946) engages us both intellectually, by revealing the 
influence of past English culture on the disengagement with the Australian landscape, and 
emotionally, by creating sympathy for the isolated subject, to represent the lack of 
connection that emerges from a lack of engagement with Australian landscape. Wright’s 
poem ‘Flame Tree in a Quarry’ (1946) engages the audience more emotionally than 
intellectually to represent the suffering of the land and Indigenous people by European 
colonisers. Gillian Armstrong’s film Oscar and Lucinda (1997), based on Peter Carey’s 
Booker-Prize winning novel, engages us both intellectually with the idea of landscapes 
influencing an individual’s decisions, as well as emotionally by appealing to our empathy for 
the Indigenous people, to represent the power of landscapes in shaping both individuals and 
groups, especially regarding to post-colonial tensions. 
 
Influenced by her own partial disconnection from the Australian landscape due to her 
European heritage, Wright represents the disconnection that arises from a lack of 
connection with the Australian landscape both intellectually, through expressing the 
influence of British culture on an individual, and emotionally, by creating sympathy for the 
subject of the poem. Wright engages us intellectually through her symbolic metaphor of the 
hawthorn hedge, an introduced English plant species, which represents the physical and 
figurative barrier from the Australian landscape that emerges from the attempt to hold on to 
past, European culture. The juxtaposition between the previous memories in the parallel 
lines “Her hands were strong in the earth/her song was sweet on the wind” and the hedge 
which “took root, grew high and wild” intellectually represents the idea that the attempt to 
recreate the remembered English landscape leads to an increasing disengagement from the 
Australian landscape overtime. ‘The Hawthorn Hedge’ not only engages us with the idea of 
disconnection from the Australian landscape intellectually, but also emotionally, as 
demonstrated in the personification of “the hungry ridge” which reflects the colonial mindset 
of fear about the danger of the Australian landscape. Wright also engages us emotionally by 
creating sympathy for the persona, who is represented as being defiant in her isolated and 
disconnected state in her definitive tone “Let him stare.” The characterisation of the subject 
as “the mad old girl” also reflects societal judgements and perceptions of her character, 
further evoking our sense of empathy. By engaging us both intellectually and emotionally, 
Wright’s poem ‘The Hawthorn Hedge’ represents the disconnection between people and the 
Australian landscape that emerges from a lack of engagement. 
 
By contrasting two clear character counterpoints, Armstrong also engages the audience both 
intellectually and emotionally to represent the way real, remembered and re-imagined 
landscapes can shape individuals’ responses and identities. The film’s linear yet proleptic 
structure intellectually engages the audience with the idea that real landscapes can impact 
the decisions of individuals from a young age, portraying the childhoods of Oscar and 
Lucinda, as well as transmuting into remembered and re-imagined landscapes in the 
transition to adulthood. The film also intellectually explores the different ways in which 
landscapes can impact on individuals, juxtaposing Lucinda’s liberating childhood experience 
with the remote Australian landscape, demonstrated through the close-up shot of her floating 
in Parramatta River, with the severe, uptight English upbringing of Oscar. Oscar’s childhood 
house is represented with a dull colour palette of greys and browns, as well as a frugal mis-
en-scene, to highlight the British sensibility. Oscar’s great-grandson’s voice over narration “I 



 

 

would have no story to tell you… if my grandfather had not wagered everything” both 
acknowledges the self-reflexive nature of Armstrong’s representation, but also reveals the 
generational impact that relationships with real landscapes can cause, thus catalysing 
remembered and re-imagined ones for younger generations. Armstrong not only engages us 
intellectually, but her use of dramatic form also engages us emotionally, especially with the 
characters. Armstrong emotionally appeals to the audience’s sympathy and empathy for 
Lucinda as she faces hardships due to her independence, shaped by her engagement with 
the isolated Australian farm, and defiance of Victorian conventions for women represented 
through the costuming choice of pants. Armstrong also emotionally appeals to our sympathy 
as Oscar and Lucinda’s inability to conform to their conservative, urban landscape shapes 
their common status as outsiders, represented through their common un-ladylike and un-
Christian hobby of gambling. Armstrong also represents their isolation from society and 
detachment through the symbolic representation of their red hair. Armstrong represents the 
distinct experiences of Lucina and Oscar with their landscapes both intellectually, in 
reflecting the ways landscape can change identity, and emotionally by creating sympathetic 
characters through the dramatic form of film. 
 
Wright’s poem ‘Flame Tree In a Quarry’ not only engages us intellectually with the 
representation of the Western destruction of Australian land, but also engages us 
emotionally by revealing the destruction of the land which serves as an allegory for the 
invasion of Indigenous culture, evoking our sympathy for the environment and the 
Indigenous. As an environmentalist and humanist, Wright intellectually uses the symbolic 
metaphor of the flame tree which, unlike the hawthorn, is a native plant whose seeds were 
eaten by the Indigenous, representing the power of both nature and the Indigenous culture. 
‘Flame Tree In a Quarry’ engages the audience mostly emotionally, evoking our sympathy 
for the landscape through the personification of it as “stripped and left for dead”, likening the 
landscape to an abandoned homicide victim. The use of plosives in conveying the 
harshness of the damage done to the landscape, in “broken bone” and “bush of blood” also 
emotionally engage the audience by appealing to auditory sense through the aural form of 
poetry. Wright further subverts societal expectations about the muteness of the landscape to 
emotionally reveal its communicative agency and ability to connect with humans through the 
sonic imagery in “Out of the torn earth’s mouth comes the old cry of praise.” Wright, 
influenced by her own Christian perspective, represents the suffering of both the landscape 
and the Indigenous through religious allusions such as “flesh of the world’s desire” to 
emotionally engage the audience by comparing their suffering to the transcendent, 
blameless suffering and wonder of Christ. The paradoxical final line “this living ghost of 
death” emotionally declares the resilience of both nature and Indigenous culture in 
transcending the dichotomisation of life and death. ‘Flame Tree In a Quarry’ both engages 
us intellectually with the ideas of Western destruction of the Australian landscape, and also 
emotionally, evoking our sympathy and empathy for Wright’s environmentalist and humanist 
concerns for both the landscape and the Indigenous.  
 
Oscar and Lucinda also represents postcolonial tensions between Indigenous and non-
Indigenous connections with the land, intellectually engaging our understanding of Western 
disconnection but also emotionally engaging our sympathy and appreciation for the 
Indigenous. Armstrong intellectually engages the audience through the allegory of the glass 
church, symbolic of human impracticality and fragility, to critique the Western attempt to 
impose their own constructions and ideas on the natural Australian landscape. The ominous 
voice-over narration in “He did not know there were six rivers to cross… he was sick with 
fear” reveals the complete separation of Western colonial culture from the natural Australian 
landscape and the White Australians’ ignorantly imagined perception of the land. Armstrong 
also engages us emotionally to appreciate a deep connection between people and 
landscape, positioning the protagonist as sympathetic to the Indigenous to also evoke our 
empathy. The juxtaposition of the incongruous, bright red costuming of the Westerners with 
the Indigenous who blend into the tree trunks contrasts the Indigenous connection and unity 



 

 

with the landscape with the Europeans’ colonial mindset to fight and invade it. The close-up 
shots of Oscar’s horrified expression at the sight of the murder and rape of the Indigenous 
people further evokes our horror and anguish at the violation of Indigenous people and their 
land. Armstrong both engages the audience intellectually and emotionally with the concepts 
of postcolonial tension to juxtapose the Indigenous connection to the Australian land with 
European invasion.  
 
Ultimately, Wright’s poems ‘The Hawthorn Hedge’, ‘Flame Tree in a Quarry’, and 
Armstrong’s film Oscar and Lucinda engage us both intellectually and emotionally to appeal 
to both our logos and pathos in considering the different relationships between people and 
landscapes. Both composers intellectually represent the impact of landscapes on individuals 
and emotionally represent the suffering and wonder of the Indigenous connection with the 
Australian landscape to evoke the audience’s logic and emotions in understanding 
postcolonial tensions.  

 


