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The ideology that any significant discovery serves to influence individual’s on an intellectual, 

emotional or spiritual level whereby its short term or long term effects are able to instill change 

on one’s lifestyle is explored through a comparative study. GO BACK TO WHERE YOU COME 

FROM  (2012) by Ian O’Mahoney is an SBS socio-political drama documentary that exposes the 

adversities experienced by refugees and asylum seekers in an attempt to confront and shock 

the Australian public. Through the influence of meticulously arranged footage in the disguise of 

a social experiment, O’Mahoney is able to enlighten the Australian audience of how all 

discoveries are able to promulgate and influence individuals on a personal or societal level. This 

aspect of discoveries is enhanced through the study of Gwen Harwood’s bildungsroman 

sequence FATHER AND CHILD by analysing the changing perspective of the personal form 

childhood of ‘BARN OWL’ to maturation in ‘NIGHTFALL’. Through the study of the texts, 

audience will be able to comprehend how discoveries all contribute to the constitution of 

change. 

 

GO BACK TO WHERE YOU CAME FROM effectively illustrates how all forms of discoveries 

are capable of enforcing change in all respects through an overall evaluation of the process of 

discoveries whereby the australian audiences can grasp how the impetus of discovery can 

adversely change in the process to effect the result. O’Mahoney’s cunning selection of the 

social experience’s participant’s allows his propagandist documentary to reach a range of 

audiences. His participants are a representation of the ‘everyman’, “the social 

worker...uneducated Westerner...former military officer”and this allows audiences to connect to 

a range of opinions where these carefully selected participants become the canvas for 

discoveries. The observation of these individuals along their journey of discovery for the ‘truth’, 

documents how emotional, intellectual and spiritual discoveries of all impacting forms are able 

to instill change. In three of the four episodes of the series, the footage is arranged in a way that 

either replicates or stimulates an exaggerated response to coerce viewers to respond in a 

certain way, “[DARREN] the thing is...this is emotionally involving us without our consent 

really...we have to feel pity...i don’t need to shoulder the weight of poverty.” through the use of 

the film making style of cinema verite, it adds to a heightened sense of realism and authenticity 

whereby O’Mahoney seeks to replicates all the discoveries of these participants. Hence, 

through the manipulation of textual form of the drama documentary, O’Mahoney succeeds in 

emphasising the accumulative impact of all discoveries as being a component to short and long 

term changes.  

 

The highlighting of the process of discovery in order to instill and accentuates the short and long 

term effect of discoveries is a key premise to the ode of FATHER AND CHILD. Undermined in 

BARN OWL, audiences are able to understand the oblivious and immature nature of the child 

through understanding the ulterior motivation of the persona's discovery of wonder and how 

provocative and confrontational discoveries are capable of enforcing short term changes. The 

rebellion of the innocent child is represented immediately in the first stanza, “A horny fiend, I 

crept / Let him think a child angle mild” to accommodate the idea that the persona’s necessity to 

destroy the supposed image of weakness and submissiveness overrides her ability to reason 



 

 

the consequences of becoming the ‘master of life and death’. Her initial comment of her father 

‘Old sayer, robbed of power…” is the motif that gives the poem sequence of FATHER AND 

CHILD its textual integrity. These emotional, passionate motives and her initial perspectives are 

provocatively destroyed by the murder of the Barn Owl. despite the deliberate and planned 

nature of the discovery, the inevitable child innocence and immaturity is reinforced by the low 

modality and highly descriptive observation of the event, “it dropped and dribbled...hopped in it’s 

blood”where the persona cannot comprehend nor think of the dire circumstance he/she has 

propagated. The plaguing tone of confusion is diminished by the entrance of the authoritative 

figure of her father, “My father came to my side and gave me the fallen gun, “end what you have 

begun.”I fired.” The father becomes a representation of maturity and guidance where the 

provocative nature of the discovery of mortality proceeds to effectively change the persona’s 

perspective of his/her father for the long term.  

 

The enduring nature of significant discoveries is encapsulated in depth through comparing the 

initial perspectives to the thrifted results. The idea that discoveries are able to promote change 

on a personal level is particularly felt within the character development of Raye Colbey, with a 

final comment on the status of refugees and asylum seekers as ‘they would do anything for 

you...if I could, I’d invite them all to tea.” This final statement made by Raye is capable of 

illustrating how an interaction with foreign individuals by a necessity to discover can elevate 

individuals above their own pre-prejudices. This ideology is supported in the secondary Ode of 

NIGHTFALL with the persona’s final conclusion of his/her father as an ‘Old no sayer’ to ‘Old 

King’. Graduating from the immature tone of BARN OWL, the persona is able to regard her 

father in reverence after ‘forty years what memories have been packed,” to emphasise how an 

accumulation of short term effects contribute to the long term effect through changing of 

ideologies. This notion is furthered through Darren’s own impressive discovery journey whereby 

the impact of intellectual discoveries have served to become the motivation for societal change. 

Despite Darren’s introverted personality, the Australian audience can appreciate Darren’s 

change, with his wife’s comment, “Darren went home...attends church...found a Chi family in 

Adelaide...gives to charity…”to effectively demonstrate the impact of a range of discoveries on 

personal change.  

 

Through an overall study of the two texts GO BACK TO WHERE YOU CAME FROM and Gwen 

Harwood’s FATHER AND CHILD, audiences have attained a heightened understanding of the 

significant discoveries as having both short and long term effect that enable personal and/or 

societal. O’Mahoney’s meticulous integration of cinematography to exaggerate certain 

discoveries and Gwen Harwood’s poems as having bildungsroman qualities shapes the 

discoveries in a catalytic manner.  

 

Nhi you imply the impact of true discoveries without stating it. Some perceptive 

comments made. Excellent knowledge of the texts + AOS  

 

NOTE* This was done in assessment mode (writing). However, I have typed it up.  


