
 

 

TRIALS  
Powerful texts are innovative texts. 
 
Evaluate how your response to Cloudstreet has been shaped by its composer’s 
innovative approach to language, content and construction. 
 
In your response make detailed reference to the novel.  
 
Tim Winton’s historical, post-colonial novel Cloudstreet (1991) is a powerful text both 
because it advocates for reconciliation in Australia, and because it is an innovative text 
employing unique devices such as magic realism and postmodern features. As it is an 
innovative and powerful text expressing the ability for reconciliation between groups and 
ideologies in leading to harmonious co-existence and heightened well-being, Cloudstreet is 
an enduring and significant text due to the combination of innovation with a powerful 
message for Australia. 
 
Reflecting the increasing secularism post World War II, Cloudstreet is a powerful text 
advocating for the reconciliation of ideologies such as fate and fatalism through its 
innovative, postmodern form. Winton’s innovative postmodern feature of the ‘ensemble cast’ 
enables the validation of multiple different perspectives through multiple characters. In 
particular, the personal reconciliation between the ‘god-fearing’ Lambs and the fatalistic 
Pickles who believe in the metaphorical “Shifty Shadow” reveal how dissonant worldviews 
can coexist within a pluralistic society. Cloudstreet is also a powerful text in revealing the 
inadequacies of a blind faith in Christianity, demonstrated through the ironic undercutting in 
“the Lambs of God. Except no one believes anymore” after the failed “miracle” in reviving 
Fish. Winton innovatively counters this loss of faith by adopting the postmodern, stream-of-
consciousness style in Fish’s omniscient narrative perspective, characterising him as “half in 
and half out” to demonstrate the existence of the spiritual realm. The fulfillment that results 
from the reconciliation of different ideologies is represented through Fish’s resolute tone in 
the final lines of the novel “Being Fish Lamb. Perfectly. Always.” Cloudstreet is both a 
powerful reflection of post-war secularism and a powerful text in advocating for the 
reconciliation of ideologies in a pluralistic society through its innovative, postmodern form. 
 
Written after the Bicentennial celebration and the Mabo Land rights cases, Winton’s 
innovative construction of Cloudstreet as a postcolonial text and employing magic realism, 
also emphasises its value as a powerful text in advocating for reconciliation between 
Indigenous and non-Indigenous Australians. Innovatively using Cloudstreet as a microcosm, 
Winton’s metaphor of the “dead, windowless room” in the middle of the house represents the 
dark past of the centre of Australian identity after the Stolen Generations. Written also 
innovatively uses magic realism to depict the warning spirits of the old lady and the 
Indigenous girl who are “hating, hurting, hissing”, powerfully revealing the residue of injustice 
and unhappiness that still remains in both Cloudstreet and Australia. Cloudstreet is a 
powerful text in its ability to affirm the power of love and human connection in overcoming 
conflict. The personification of Quick and Rose’s love making the “hagshadow” and the “girl 
shadow” anaphorically “press against the wall, press against themselves, press against the 
barrier unseen” reveals the capacity of reconciliation and unity in solving postcolonial 
tensions. The enduring nature of reconciliation is powerfully illustrated through the simile of 
“their love remain(ing) in the room… like incense.” Winton extends his innovative use of 
magic realism to the characterisation of the mystical blackfella, who not only represents the 
Indigenous connection to the land, stating “places are strong”, but also the capability of 
reconciliation between Indigenous spirituality and Christian ideals revealed through the 
biblical allusion of the blackfella guiding “the Lost Lamb” back to Cloudstreet. Cloudstreet is 
a powerful text as it is innovative in its use of magic realism, affirming the ability of 



 

 

reconciliation between Indigenous and non-Indigenous Australians in overcoming 
postcolonial tensions.  
 
Cloudstreet is also a powerful and innovative text in advocating for the reconciliation of 
individuals with other individuals and places through postmodern features and the 
personification of nature. The symbolism of Oriel moving back into Cloudstreet, “the big old 
house whose door stood open” reveals the powerful effect of reconciliation on an individual. 
The innovative personification of Cloudstreet “breathing its first painless sigh in half a 
century” reveals the relief of the reconciliation of large tensions, as well as the complex 
dynamic between individuals and places. The juxtaposition of war-like imagery of the “blood-
stained soil” with the bountiful Garden of Eden imagery in “the vegetables teem and all the 
fruits hang” affirms Winton’s strong belief that the landscape assists in reconciliation and 
shapes identity. The innovative, cyclical structure of Cloudstreet also makes it a powerful 
text in further exploring the connection between people and national landscapes in achieving 
reconciliation, specifically revealing the restorative power of the river for the two families. 
The symbolism of the water in representing vitality and spiritual illumination further reveals 
Winton’s pantheistic view that a connection with nature can assist in shaping personal 
identity. Cloudstreet uses postmodern features to serve as both an innovative and powerful 
text in expressing the significance of connection with place in achieving personal fulfillment. 
 
Ultimately, the innovative nature of Cloudstreet through its use of postmodern features, 
magic realism and symbolism contribute to its powerful nature advocating for reconciliation 
and fulfillment in Australia. It is a text that continues to resonate with modern audiences due 
to its combination of innovation, through form and language, and powerful message.  
 

 


