
 

 

 
 
“The process of discovery involves revealing what is hidden and reconsidering what 
is already known.” 
 
Discovery is a notion stimulated by a catalytic ambiguity challenging 
multifaceted paradigms, which may internally or externally influence the process 
of discovery. This process may vary according to numerous individual 
differences, yet it is undoubtedly evoked by curiosity, necessity and wonder, 
regardless of its unexpected nature, or in other cases, careful planning, enabling 
an individual to reveal what is concealed or allow one to reconsider what is 
already known. The exploration of the concept of discovery through Robert 
Frost’s dramatic narrative poem, “Home Burial,” composed in 1914, and similarly 
“Mending Wall,” also created in the same year, which both reveal the 
disheartening ramifications when individuals discover the nature confronting and 
provocative nature of grief and its corruptive effects on relationships. 
 
Robert Frost’s “Home Burial” offers understanding of renewed insight of self and 
others, through contemporary exploration of the incongruities of human nature, 
transcending time and place, making it metaphysically significant. This 
predominant motif is displayed within this poem which utilises a dramatic lyric 
poem, with free-form dialogue, that insinuates a confronting and provocative 
death of a firstborn child, a catalyst for the mother’s descent into grief and a 
corruption of a marriage, due to failed communication. Frost portrays a familiar 
loving environment, as one troubled with the death of a child, through the 
disconnection between a mother and father who both grieve differently. The 
discovery of amended perspectives is intensely and emotionally meaningful, with 
each individual’s discovery varying according to personal contexts and values. 
Frost utilises a caesura before the mother’s tentative descent down the stairs, 
indicating a pause to stop and reflect, creating suspense, and controlling the 
pace of the poem, personifying her fear of moving forward, each hesitant step 
symbolic of her determination to move forward in life and discover further. 
Through this, responders instantly discover that the staircase scene taking place 
has occurred several times before, however, this time new discoveries are being 
made by both characters. The father’s question “What is it you see from up 
there always- for I want to know,” in the first stanza indicates a disconnection 
between both characters, with the father’s initial discovery of the concealed grief 
of his spouse. Consequently, he becomes forceful and aggressive, expressed 
through high modality language, demanding “I will find out now”, 
euphemistically followed by “You must tell me dear”, to soften this scenario, and 
defy his overpowering, dominant male role. His wife accuses him of ignorance 
and likens him to a blind creature causing the husband further desensitisation, 
highlighted through his claim that “The wonder is I didn’t see at once. I never 
noticed it from here before,” further reflecting the disconnection between the 



 

 

husband and wife, existing as two separate entities, highlighting the 
disheartening ramifications of a broken marriage. 
 
Furthermore, the hostile nature of this marriage is alluded to in the double 
entendre of the title “Home Burial”, referring to the literal burial of the child in 
their home and the “burial” of the marriage. This allows the responder to 
glimpse into the lives of people experiencing grief and to discover the realities 
of breakdowns in relationships and communication. This poem reflects that 
discovery of loss and pain is not always overt and obvious, as each individual 
deals with grief in their own way, and inner realisations of truth and being 
evolve from our interactions with others. Discovery is made possible when one 
takes the time to see the world through the perspective of others, allegorised 
through the description of the small window frame which restricts the view of the 
graveyard. Therefore, alluding to the limitation of discovery on the man’s behalf. 
New  experiences  and  new  visions  allow  us  to  both  realise  and  accept  
shifts  in  our  social  and emotional paradigms, conveying humanity in all its 
strengths and weaknesses. The heavy burden that the male figuratively carries, 
as a result of the burial of his son, is juxtaposed with both “Broad-shouldered 
little slabs”, referring to his resting place, and its location in the sunlight, 
described with alliteration to make is seem more attractive and charming. The 
repetition of “A man can’t speak of his own child that’s dead,” highlights his 
exasperation for attempting to make an effort, contrasting his wife’s 
physiological struggle due to the rediscovery of her grief. Throughout the poem, 
the male remains nameless, but his wife is eventually referred to as Amy; his 
anonymity highlighting his inability to alleviate or soothe his wife’s pain. Amy 
personifies the gravel leaping as her husband digs their child’s grave, 
paradoxically questioning rhetorically, “Who is that man? I didn’t know you,” 
her accusatory tone indicating how the process of self-discovery does not require 
a prevailing attitude, but rather pejorative reasoning representing reality to 
assist in acknowledging the fears and pains of others. These types of discovery, 
along with the origins of resentment can be confronting and uncomfortable, 
exemplified within the poem through the discovery of emotional barriers and 
limitations. Their patronising invectiveness towards each other, confronted by the 
enormity of their grief is further signified through their body language and 
gestures, avoiding direct contact, limiting insight into each individual’s discovery. 
 
Similarly, in “Mending Wall,” Frost utilises an iambic pentameter to ironically 
describe how we build walls, fences and boundaries- literal, metaphysical and 
philosophical that have no meaningful purpose other than to adhere to traditions 
that have previously existed. Despite best attempts, nature cannot be prevented 
from encroaching or transgressing across boundaries, suggesting the futility of 
man oriented geographical features, quoted by “And on a day we meet to 
walk the line and set the wall between us once again. We keep the wall 
between us as we go.” The symbolism of the wall indicates how we are bound 
by various contexts we construct and use to perpetuate, sustain and refute 



 

 

personal discovery.  The daring of thought to rhetorically question “What was I 
walling in or walling out?” denotes internal and external discoveries of 
experiencing life in either a different manner, or rediscovering a traditional way 
of life, as expressed within the repetitive phrase his father reiterated about 
walls, “Good fences make good neighbours.” Responders are able to make a 
profound discovery that we can mend the wall but we cannot mend differences, 
and sometimes we have to accept that others will not be enriched by the 
discovers we have made, even though each individual’s sense of discovery is 
enhanced when they collaborate and connect. Hence, the wall is a paradox, it 
both unites and separates the two men, presenting the debate that their 
productivity in rebuilding the fence is ironic; what they build has been torn down 
only to separate them further. 
 
Overall, the confronting notion of discovery is expressed in both Frost’s poems, 
“Home Burial” and “Mending Wall,” revealing how the process of discovery may 
involve uncovering something concealed, such as the stages of grief which have 
profoundly affected relationships. Through re-evaluating perspectives of such 
confronting and provocative discoveries individuals can come to terms with these 
new understandings, as they attempt to readjust to their new worlds. 
  


