
 

 

QUESTION  - To what extent do the texts you have studied reveal both the emotional and intellectual 

responses provoked by the experience of discovering? 

In your response, refer to your prescribed text and ONE other related text of your own choosing. 

The process and experience of discovering elicits both emotional and intellectual responses from an 

individual as they step into a new world with renewed perceptions of themselves or others. This notion is 

explored to a high extent in Jane Harrison’s drama “Rainbow’s End” as well as Pablo Picasso’s oil 

painting “Guernica”. Both textual forms powerfully highlight the emotional and intellectual responses of 

individuals which are provoked throughout the course of discovering and how this may lead to shifted 

perceptions of either themselves or the world around them.  

Throughout Harrison’s play, “Rainbows End”, the Aboriginal character, Gladys, experiences 

discrimination as a result of her race, a confronting and provocative experience, which ultimately allows 

her to discover that her purpose in life is to fight for Aboriginal rights. Initially, Gladys’ desire and hope 

to assimilate into white society, symbolised by the queens visit in the 1950’s is portrayed through the 

dream sequence “Gladys curtseying, is presenting a bouquet of flowers to the queen”. However, this is 

juxtaposed with the emotional and confronting reality that there is no place for her in society highlighted 

through lighting and the stage direction “The lights come back to reality. Gladys is holding a bunch of 

weeds”. Her desire to assimilate begins to diminish as she learns that white society will not accept her or 

her daughter because of their Aboriginal heritage and identity. This provocative event challenges Gladys’ 

assumptions and beliefs of the white society that she and her family is controlled by. Further into the play, 

when Gladys proceeds to submit an application for her daughter, Dolly, she questions “Why should her 

address stop her in life?”. The use of personification of her address literally and metaphorically ‘stopping 

her in life’ illustrates her intellectual response as she discovers the limited equality and barriers that exist 

between the white society and Aboriginals as they are percieved to be insignificant and incapable of 

education. This confronting yet intellectual experience leads Gladys to discover her voice and enable a 

renewed perception of herself. By the final scene of the play, Gladys ultimately realises the role she has to 

play in the Indigenous community. Gladys declares, “We want decent houses. Mrs. Windsor, would you 

live at Rumbalara? Then why is it good enough for us?”. The use of inclusive language and rhetorical 

questions strongly contrast with her initial character as she no longer treats the queen with reverence, 

addressing her through the colloquial ‘Mrs. Windsor’, enabling her to speculate upon her future 

possibilities of attaining equal rights for the Indigenous community. Thus, it can be seen that Gladys’ 

change in character and shift in perception reflects both her emotional and intellectual responses 

throughout the process of discovering as it is through her emotional experiences of discrimination and 

inequity that she discovers that her true purpose in life is to stand up for her people.  

White society displayed little hesitation in forcibly taking away Aboriginal lands and families while 

disparaging Indigenous spiritual beliefs and traditions; provoking emotional responses from the 

Indigenous community. A small fraction of this cruelty can be seen through Nan Dear’s personal and 

historical context in Jane Harrisons drama ‘Rainbow’s End’. As Nan rediscovers her concealed yet 

emotional past, she reveals “They forced us to leave. Forced us to leave Cummergunja. Our home.” 

Truncation coupled with Nan Dear’s use of exclusive language highlights the discrimination and difficult 

challenges she has faced as a matriarchal Aboriginal woman which have influenced her negative 

perception of the white society. It is through these emotional and provocative experiences that she affirms 

her beliefs of the white society; their treatment and discrimination against Aboriginals have been accepted 

and expected over generations; an intellectual response. However, her beliefs begin to shift as she 

witnesses the developing relationship between her granddaughter, Dolly, and a young man, Errol, who 



 

 

has been raised in white society. Nan’s discovery of Errol’s respect for her moves her, conveyed through 

her repetitive questioning in “You’d do that? Drive an old woman home? To Mooroopna? Brought up to 

respect your elders, eh?”. Her questioning of him reflects her strong disbelief that someone outside of the 

Indigenous community is able to understand her request or carry out a compassionate gesture for her. This 

astonishment allows her to step into a new world as she gradually renews her perception of the white 

society while leading her to consider Errol as an appropriate husband for Dolly. Nan dear’s hope for a 

promising future is further symbolised through her dream sequence “The lights change for Nan’s dream 

sequence. Wedding bells and confetti as Dolly and Errol get hitched”. By giving hope to the most cynical 

of the women, Harrison is able to portray that while personal contexts may shape discoveries, the 

obstacles can be overcome. Therefore, the high extent to which Harrison displays the emotional and 

intellectual responses from Nan Dear highlight how they led her to renew her perceptions of the white 

society.  

The ways individuals embark on the process of discovery and cope with revelations are significantly 

impacted by their personal and social contexts and values. This notion can be seen through Pablo 

Picasso’s large oil painting “Guernica” where he evokes his emotional response to the horrors of war by 

depicting the impact of the bombing of German and Italian aircraft on the Spanish town of Guernica. 

When the sudden and unexpected news of this massacre reached Picasso who had a deep, personal 

significance with his homeland, Spain, he was enraged, causing him to view the world differently. The 

imposing physical presence of the painting, measuring almost eight metres in width, highlights the power 

and enormity of the scene of destruction, allowing viewers to make discoveries about the brutal event and 

human experience. Picasso’s use of grotesque, vivid imagery of a person descending from a burning 

building, a soldier with his body in pieces and a woman with a dead baby in her arms display the 

indignity and suffering of the attack, eliciting emotional responses from viewers while shaping renewed 

negative perceptions of the world to audiences, either affirming or challenging one’s beliefs about human 

experience. This can be paralleled to Harrison’s “Rainbow’s End” as Nan Dear’s damaging experiences 

and interactions with the white society formed her negative perception of them. The use of colour is so 

restrained, it appears to be black and white, portraying the devaluation of human life as a result of the 

agonising and atrocious deaths during the attack. Through these visual features, Picasso’s intellectual 

response is evident as he visually criticises the celebration of the discoveries and improvements of 

technology by depicting its destructive power, challenging the modern idea of the belief. Thus, Picasso’s 

“Guernica” explores how the discovery of the attack provokes emotional and intellectual responses from 

both the viewer and the composer to a great extent.  

In conclusion, it can be seen that Jane Harrison’s composition “Rainbow’s End” and Pablo Picasso’s oil 

on canvas “Guernica” reveal both the emotional and intellectual responses of individuals prompted by the 

experience of discovering which allow them to renew their perceptions of themselves of others. Harrison 

illustrates the process of discovering while Picasso highlights the impact of discovering, both 

demonstrating the emotional and intellectual responses that are elicited.  

 

 


