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The distinctively visual elements within texts contain narrative and 
thematic function as they contextualise and delineate the setting and 
characters within the texts, encapsulating the thematic richness of the 
experience and attitudes portrayed in the text. Lawson’s “The Drover’s 
Wife” presents the isolation, monotony and danger of the Australian 
bush experience for women. “In a Dry Season” depicts the social 
degradation that arises as a result of the harsh Australian landscape. 
Brett Hoffman’s 2007 documentary Chicago 10, uses the distinctively 
visual elements of cartoon and documentary to expose the entrenched 
corruption of the American judicial system of the 1960s. 
 

WORDS 105 

 

In “The Drover’s Wife,” Lawson uses negative anaphoric imagery, “no 
horizon... no ranges... no undergrowth,” to create a sense of isolation 
and monotony within the Australian bush. The sibilant rhyme within the 
dreary imagery of crude construction - “timber slabs, stringy bark, and 
floored with split slabs,” underscores the soul-destroying conditions that 
define the bush experience of the wife. Lawson uses the ghoulish 
imagery, “only last week a gallows-faced swagman - having satisfied 
himself that there were no men on the place” to draw attention to the 
sinister, devious intentions of the man, presenting how the Australian 
bush experience is fraught with danger and threat as isolated women are 
vulnerable to men who would exploit their isolation. Paradoxically, the 
strength of the wife is revealed when confronted by the harsh 
environment as “thunderstorms come on, and the wind... threatens to 
blow out her candle,” as the fragile flame symbolises her sanity and 
hope against the forces of the bush. The contrasting imagery of the 
thunder and flame portrays the overwhelming sense of loneliness and 
psychologically withering impact which is further illustrated in the biblical 
allusion to the Garden of Eden - “everlasting sameness of stunted, rotten 
native apple trees,” perhaps also suggesting that God has forsaken the 
bush woman and left her to fend for herself. Lawson ultimately portrays 
the Australian bush experience as one of isolation, monotony and 
danger which can have detrimental impacts on the human condition. 
 

WORDS 236 

 

Chicago 10 uses the distinctively visual characteristics of documentary 
footage and animation to expose the entrenched corruption within the 
American judicial system. The documentary’s archival scenes 
contextualize, allowing understanding of the intensity, mayhem, chaos, 



 

 

and violence of the 1968 Chicago Democratic Convention as it uses a 
montage of long shots of mounted police riding viciously into crowds of 
peaceful demonstrators. The low-angle, animated, medium close-up of 
the caricature of Judge Hoffman is utilised to hyperbolize his age and 
satirize his right-winged prejudice and bias by accentuating the pink 
nose and wrinkled face that, juxtaposed with his judicial robes, 
symbolizes a redundant and corrupt justice system. The composition of 
the shot contrasts this caricature to the portrait of American Bill of Rights 
composer, Benjamin Franklin, to create a visual irony that underscores 
the tragedy of such a miscarriage of justice.  The horrific scenes of the 
police, gagging and cuffing Bobby Seale as he pleads for his 
“constitutional rights” reiterate the inhumane and immoral nature of an 
adversarial system that is used as a tool of oppression by self-serving 
politicians. Thus, Morgan uses the distinctively visual for both narrative 
and thematic purposes, highlighting the atrocity of the miscarriage of 
justice and entrenched judicial corruption. 
 

WORDS 202 

 

Lawson crafts images to bring to life the socio-economic degradation 
and façade of prosperity. ‘In A Dry Season’ is littered with imagery of 
dilapidation, “small, oblong weather board building… leaning in one of 
eight possible directions,” presenting the crumbling lifestyle of the 
outback as well as serving as a reminder of the social deterioration 
caused by the harsh conditions inflicted upon the inhabitants. Despite 
the shearers’ “looks of independence” the last vestiges of civilization fall 
prey to hardship, “One or two square-cuts and stand-up collars struggle 
dismally through to the bitter end.” Lawson exposes the dangers of rural 
unemployment through ironic imagery as the “unemployed starts 
cheerfully out, with a letter from the Government Labour Bureau in his 
pocket” but “travels for a night and day without a bite to eat, and, on 
arrival, he finds that the station is eighty or a hundred miles away.” 
Through his imagery, Lawson lambasts the Australian government for 
presenting potential settlers with a facade of prosperity in the Australian 
outback as shown by his irony, “Native industry was represented at one 
place along the line by three-tiles, a chimney pot, and a length of piping 
on a slab,” mocking the pitiful level of rural development. Thus, these 
social issues are brought to life by Lawson’s ability to use imagery to 
portray the harsh repercussions of outback life. 
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Morgan combines the distinctively visual elements of cartooning and 
archival footage to present the upholders of American law and morality 
as criminals, resulting in the miscarriage of justice and the manipulation 
of the truth. This is demonstrated through Morgan’s contrast of almost-
heroic representation of the defendants, employing black and white film 
noir background which highlights the white spotlight on Abbie Hoffman 
who was being “tried for [his] thoughts.” This contrast created between 
the bright colouring of the defendants and the black banality of the 
prosecution is also utilised as a metaphor of the court’s dogmatism. The 
animation was inspired by, and used to validate, defendant Abbie 
Hoffman’s assertion that the trial was “a cartoon show” because of the 
deliberate miscarriage of justice by the authorities. Furthermore, the 
voice-over narration that personifies “free speech” as “dying under those 
clubs” along with the violent imagery of armed police shoving protesters 
highlights the artificial censorship imposed by state officials and the 
jurisdiction of the Chicago police, influencing our opinion of the idea of 
competency and accuracy of the legal system and media. Such 
behaviour positions the audience to consider the conflicting perspectives 
of all participants and forces the view to reassess their assumptions 
about the moral and social significance of the riots. 
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+ 50 word conclusion  
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