
 

‘Discuss how composers have used distinctively visual elements to convey a particular point of view’.  16/20 

Distinctively visual elements are manipulated by composers to express a particular point of view as they allow the responders to 

understand a composer's social critique.  John Misto’s play The Shoe-Horn Sonata explores Misto’s views on the government’s 

lack of acknowledgement and support towards the women who were impacted by the horrific event by challenging social contexts 

and opinions through both protagonists. Distinctive images are also used to explore his views towards the lack of sympathy to 

prisoners, thus through his play he unravels the traumatic experiences endured by prisoners of war to evoke a sympathetic 

response from the audience. Similarly, Shahak Shapira’s art project Yolocaust exhibits the composer’s point of view on the 

disrespectful behaviour of tourists at a Holocaust commemorative site as he evaluates their behaviour through his collection of 

photographs.  

A composer’s point of view towards specific political issues can be enhanced through the use of distinctive visuals, aiding them to 

confront societal issues.  This is apparent in Misto’s play The Shoe-Horn Sonata where Misto criticises the government’s lack of 

acknowledgement and support towards women who were dehumanised during war. The women prisoners receive no support but 

are instead told to ‘get on with it’ (Act 2, Scene 10) and ‘keep smiling’ (Act 2, Scene 9). This notion is implied throughout the 

play, as the government’s actions become more obvious through the distinctively visual. Metaphorically, Sheila’s hearing aid 

evokes a literal and metaphorical silence, as it represents the women’s inability to be ‘heard’ as they are forced to be ‘silent’ about 

their own sufferings.  This is visually inducing through Sheila’s nonchalant tone ‘Oh yes…That little Australian boy - who asked 

us if Santa could bring him an egg - and died before we could find one’ (Act 1, Scene 8) exposes Sheila’s view on death as it is 

normalised through the dramatic irony. It further exposes the government’s inconsideration towards the women, as they are forced 

to normalise their lives after war. Thus, the women’s coping mechanisms has led to the decline of another’s help, distinctively 

visual through Bridie’s curious tone ‘Why do you push me away?’ (Act 1, Scene 8) foreshadowing the actions of the government. 

Furthermore, the neglect of one another has caused Sheila to rely on alcohol to gain a sense of freedom, the stage direction ‘I do 

not have a drinking - [Tries to stand up but it hurts, sits down again] - problem…’ (Act 1, Scene 8) suggests Sheila’s dependence 

on alcohol during the post-war period. Misto’s purpose to enlighten Australians on the government’s neglect draws attention to 

the negative impacts on women prisoners of war, highlighted through Sheila’s hesitation. Furthermore, Sheila’s dismissive tone 

‘We must pull up our socks and get on with it’ creates a sense of rejection, as the women are left disregarded after war, evident 

through history as their ‘diaries are burned’ to remove any trace of the capture of women by the Japanese. This mirrors Misto’s 

purpose to expose the government’s lack of acknowledgement and support, as the play encourages women prisoners to talk about 

their past experiences. The gradually fading lighting suggests that the audience continues to gain a sense of empathy towards 

women prisoners as they are continued to be ‘dismissed’ by the government. Furthermore, visually inducing images portray 

Misto’s point of view as he criticises the government’s abandonment of prisoners who were dehumanised during war, hence 

confronting societal issues through characters Bridie and Sheila. 

Distinctively visual elements are used by composers to convey one’s point of view on an individual’s hardship, thus evoking a 

sympathetic response from the audience. In John Misto’s play The Shoe-Horn Sonata, the protagonists, Bridie Cartwright and 

Sheila Richards share their traumatic experiences, evoking a sense of sympathy from the audience. The brutality of the Japanese 

as they placed ‘Red Cross supplies…stacked beyond the wire’ (Act 1, Scene 8) highlights the Japanese’s power to restrict 

prisoners of war from medical supplies. The choice of dialogue allows the audience to sympathise towards the prisoners as they 

are deprived of basic resources, demonstrating the poor treatment imposed on prisoners of war. Furthermore, the cumulative 

listing of positive memories ‘Remember how pretty we thought it was? The frangipani everywhere... the columns of light in the 

sky after storms’ (Act 1, Scene 8) juxtaposes with the actual setting of the camp, as the prisoners are left in hospitals while their 

‘skull was bursting from…cerebral malaria’ (Act 1, Scene 8). The death imagery of cerebral malaria portrays the traumatic 

experiences endured by prisoners of war, allowing the audience to sympathise towards the prisoners as they are left ‘screaming’ in 

pain. Sheila’s despairing tone ‘I couldn’t let you die…So I went to the Japs’ (Act 1, Scene 8) explicitly indicates her desperate 

actions to help save a friend, who is now ‘skin and bone’. The malnourished imagery effectively highlights the poor living 

conditions of war, showcasing the sufferings of prisoners. Furthermore, the imagery of soldier’s deprived of basic needs and left 

in poor physical conditions, showcases the extreme conditions in which the prisoners overcame. The further use of direct speech 

‘Plenty of room in the graveyard for her’ (Act 1, Scene 8) reinforces the Japanese’s control over the women, especially Lipstick 

Larry’s emotional control over Sheila, as she begs him for quinine tablets to save Bridie. This conveys John’s Misto’s point of 

view as the traumatic experiences of both prisoners encourages the audience to feel sympathetic. ‘And I crept to the door…They 

saw me and they dragged me back’ (Act 1, Scene 8) evokes Sheila’s unwillingness as the word ‘dragged’ shows the violence in 

the scene. Sheila’s inner turmoil and emotional horror as she submits to a sexual ordeal is transcended through the gradually 

increasing cricket’s noises. Inviting the audience to gain a sense of sympathy as Sheila loses her innocence to save a friend. 

Moreover, this play conveys Misto’s point of view as the traumatic experiences are illustrated through the distinctively visual, 

allowing the audience to gain a sense of sympathy. 

Distinct visuals are incorporated into texts to convey one’s point of view on the disrespectful behaviour of tourists and lack of 

consideration at commemorative sites. Shahak Shapira’s art project Yolocaust criticizes tourists for their disrespectful behaviour 



 

towards victims of the Holocaust at a Holocaust memorial. A feature photo of two girls posing and taking a ‘selfie’ in front of 

concrete slabs that are used to commemorate those who were killed, emphasises the disrespectful behaviour of tourists. The 

juxtaposition of scenery from bright to old images of the concentration camps attracts attention to the absurd actions of tourists, 

especially social-media obsessed youth. Additionally, the photographs of people enjoying the scenery at the Holocaust memorial 

juxtaposes to the gruesome images of dead bodies in concentration camps, reinforcing Shapira’s point of view on the disrespectful 

behaviour of tourists. The positioning of the ‘posers’ in the centre foreground and gruesome images of the concentration camp in 

the background, suggests the tourist’s lack of consideration towards commemorative cultures as they are unware of their 

surroundings. The further selection of ‘dying Jews’ and contrasting scenery draws attention to the background of mass graves, 

shocking responders through reality as it creates a sense of discomfort and shame. This distinct difference suggests that tourists 

are not aware of their actions but when the scenery is modified their actions exhibits a significant impact. The grey undertones 

create a sombre feeling of the concentration camp, as it illuminates millions of death and sufferings, juxtaposing the actions of the 

tourists to the memorial’s purpose. Overall, the behaviour of tourists trivialises the memorial site and the memories of the millions 

who were murdered, resulting in Shapira’s purpose to exhibit his art project through the distinctively visual. This aspect is also 

evident in The Shoe-Horn Sonata, as no commemoration was given to the sacrificed army nurses during Sheila’s visit back to 

camp. The Australian government has exhibited disrespectful behaviour throughout history towards army nurses as ‘they told us 

we were on our own. Just like they told us once to keep smiling’. Hence, the government continued to push the army nurses to live 

normal lives leaving their traumatic pasts behind. This highlights the disrespectful behaviour of the Australian government as no 

sign of recognition was given. The devastating imagery of ‘not a headstone or memorial anywhere’ illustrates fields of unmarked 

graves highlighting Misto’s importance to compose a memorial to recognise the sacrifices of army nurses. Moreover, the 

distinctively visual elements aided both Shapira and Misto to confront the disrespectful behaviour of individuals as they lacked 

consideration towards commemorative cultures. 

In conclusion, both composers use their text to portray a particular point of view through the distinctively visual. This is conveyed 

throughout John Misto’s play The Shoe-Horn Sonata where he educates the audience about the traumatic experiences endured by 

prisoners of war through Bride and Sheila. By distinctively illustrating the prisoner’s hardships, the audience is able to gain a 

sense of understanding and sympathy for the prisoners impacted by the horrific event. Misto also exposes the truth about the 

government’s lack of acknowledgment and support towards the women as he challenges societal issues confronted by both 

protagonists. Similarly, Shahak Shapira highlights the disrespectful behaviour of tourists as they disregard commemorative 

cultures through distinctively visual elements in his art project Yolocaust. He encourages the audience to experience a sense of 

discomfort, as he explicitly showcases the gruesome images of Nazi concentration camps juxtaposed to the absurd actions of 

tourists. With further use of distinctively visual elements, composers are able to convey their point of views as it evokes an 

emotional response from the audience.  

 

 


