
 

 

 ‘Shelley encourages the reader to feel sympathy for the Monster throughout the novel.’ Discuss. 

Brimming with death and anguish, Mary Shelley's Gothic novel Frankenstein was written in 1818 

during the Age of Enlightenment, where too many acted in self-interest, not for the greater good, 

and were obsessed in following their dreams. Certainly, this notion is prevalent in Shelley’s 

narrative, which features a Byronic portrayal of two souls, the inventor Frankenstein who pursues 

his ambition excessively to construct a fully functional human from cadavers and the monster which 

he creates. This highly ambitious nature of Frankenstein triggers a host of negative ramifications, 

and thus Shelley underscores the risks of behaving in such an ambitious manner to advocate her 

view that one should not follow their desires blindly. The Monster, by contrast, is portrayed as a 

helpless, miserable being, a neglected product of Frankenstein’s obsession. Therefore, Shelley 

wishes her readers to express a sense of sympathy towards the Monster as opposed to 

Frankenstein. 

Through the exploration of the negative pathway of ego, Shelley does not evoke sympathy for 

Frankenstein, despite him initially being ‘benevolent’. As a child, Frankenstein is depicted as an 

‘innocent and helpless Monster bestowed on [his parents] by Heaven’. Such portrayal presents 

Frankenstein in a positive light due to associations of purity through innocence and a reference to 

the Divine. However, Frankenstein’s ego is later exposed when he relishes the possibility of ‘a new 

species bless[ing him] as its creator and source’. By employing this biblical allusion, Shelley aims to 

condemn Frankenstein for his obsession, and thereby encourage the readers to not feel sympathy 

for him. Furthermore, Frankenstein’s ambition leads to a point where it becomes limitless and 

uncontrolled, and eventually has the capacity to isolate him from all he holds dear. Initially, he seeks 

to ‘overtake the winds’, but soon he needs to be ‘carried by the wind’, and after bringing his creation 

to life, he is ‘moved by every wind that blows’. This motif of wind is deliberately used by Shelley for 

different purposes; while she accentuates that Frankenstein’s ego leads to his own isolation and 

subsequently downfall, she also demonstrates that the readers should not feel sorry for 

Frankenstein as he fails to consider the negative ramifications of presuming that a mere has the 

jurisdiction to preside over life and death. Although Frankenstein may initially seem like he has the 

potential to contribute positively to the world of science, he does not temper his inner desires, and 

thus the readers are not positioned to express any sympathy for him. 

 

Conversely, Shelley encourages the readers of Frankenstein to pity the Monster due to 

Frankenstein’s lack of affection and respect towards him. Frankenstein assumes the role of a creator 

when he brings his creation to life. With this idea of creation, Shelley subtly alludes to the book of 

Genesis, in which God creates Adam. However, unlike in the Bible, Frankenstein's abandonment of 

the Monster parallels a moral anarchy. Not only does he pursue nature to its extents, but he also 

displays prejudice towards his Monster, labelling him as a ‘demonical corpse’ and ‘wretch’ 

repeatedly. Shelley’s frequent use of these nouns with strong negative connotations conveys her 

view that the Monster should be pitied for as he is a vulnerable Monster who is de-humanised and 

derogatory labelled by his own creator. Consequently, the Monster suffers from deep-rooted 

unhappiness as he has ‘no Eve [to] soothe [his] sorrows nor share [his] thoughts’. By refencing to 



 

 

Eve in the Bible, Shelley demonstrates that Frankenstein’s inability to love his creation mirrors a 

divergence from the religious order through the abandonment of his creation, thus the Monster 

should be sympathised for. This absence of parental love not only heightens the Monster’s 

loneliness, but also prompts him to gain an ‘insatiable thirst for vengeance’ on his creator as well as 

the rest of humanity. However, since he was a neglected, unloved product of Frankenstein’s 

obsession, Shelley still wishes her readers to express heartfelt emotions of sympathy towards the 

Monster. 

Furthermore, Shelley accentuates the innate goodness of the Monster to evoke sympathy when he 

is rejected by mankind. The Monster is depicted as loving character that shows empathy towards 

the De Lacey family. The two young cottagers ‘reserve none [of the food] for themselves’ and 

instead serve the old man, inspiring the Monster to emulate ‘this trait of kindness’. Through such 

portrayal, Shelley aims to present him in a positive light as a means of eliciting feelings of affection 

from the reader. Shelley later intensifies these emotions when the Monster is ‘shut out from 

intercourse’ with humanity. The Monster asks himself, ‘Was I…a monster…from which all men fled 

and whom all men disowned?’ By highlighting this question, Shelley reveals the inhumanity and 

prejudice of mankind, who abhor the Monster based on his ‘shrivelled complexion’, in order to 

manipulate the reader’s feelings of pity towards the Monster. This ‘injustice and ingratitude’ of 

mankind provokes the Monster to gain an ‘insatiable thirst for vengeance’. Yet, the fact that Shelley 

accentuates this after the Monster is rejected, is a deliberate attempt to prove that he is ‘malicious 

because [he is] miserable’. Thus, by presenting the Monster as an outcast of society, Shelley 

manipulates the audience’s feelings of pity. 

Mary Shelley uses her narrative Frankenstein to manipulate her reader’s feelings of sympathy by 

juxtaposing the characters of Frankenstein and the Monster. The Monster is primarily a victim of 

circumstance doomed to suffer rejection throughout all of his existence. Frankenstein, in contrast, 

places himself as the centre of his own existence, pursues his passion obsessively, and as a result 

neglects his own creation. Thus, Shelley wishes to warn of the negative consequences of abandoning 

one’s creation and expresses her view that one should take a proper, moral pathway when following 

their ambition. Mary Shelley’s celebrated text Frankenstein evokes sympathy in the case of the 

Monster, however, in Frankenstein, readers are not positioned to pity him. 

 

 


