
 

 

It is Frankenstein who is the true ‘fiend’ of the novel. Discuss.  

1. Individuals are not “true fiends” and cannot be inherently evil, it is society who 

shapes them to attain villainous characteristics. 

- Society’s values and beliefs in the context of the text influence how characters 

respond to each other e.g. Frankenstein to monster’s birth and the De Lacey’s to 

the monster. 

- “Inflamed by pain, I vowed eternal hatred and vengeance to all mankind” - 

Creature 

2. Despite his malice and unbridled ambition, Frankenstein embodies benevolence and 

regret, and therefore, cannot be the novel’s “true fiend” – rather is a “Byronic hero”. 

- Acknowledge Frankenstein’s sins e.g. God complex, irresponsible father but 

emphasize his goodness e.g. intends initially to create mate for the creature.  

3. The ultimate villain of the text is revenge which motives characters to perform 

heinous acts. 

- Discuss Frankenstein’s vengeance and parallel it to the creature’s. 

- “Abhorred monster! Fiend that thou art! The tortures of hell are too mild a 

vengeance for thy crimes. Wretched devil! You reproach me with your creation, 

come on, then, that I may extinguish the spark which I so negligently bestowed.” - 

Frankenstein 

- “Will no entreaties cause thee to turn a favourable eye upon thy creature, who 

implores thy goodness and compassion? Believe me, Frankenstein, I was 

benevolent; my soul glowed with love and humanity; but am I not alone, 

miserably alone? You, my creator, abhor me…” – Creature 

 

Wickedness, in the form of a fiend, exists not only as human beings, but furthermore exists 

as intangible forces. Whilst individuals may possess villainous qualities, no single character 

in Shelley’s gothic novel ‘Frankenstein’ can be dubbed the ‘true fiend’ of the text as it is 

rather societal values and the pursuit of revenge which are the ultimate demons of the tale. 

Evil is not innate; through Frankenstein’s monster whose “soul [once] glowed with love and 

humanity”, it becomes evident that societies influence, such as the De Lacey’s rejection of 

the creature, moulded him into an “abhorred monster”. Through exposing the monstrosities 

of society and its values throughout her fictitious novel, Mary Shelley critiques the morality of 

her own culture. Victor Frankenstein becomes consumed by his passions, yet his humble 

origin and admirable traits cannot be ignored. Frankenstein’s unmatched dedication and 

intelligence contribute to his being a great scientist. It can rather be stated that the 

eponymous character is the Byronic hero of the text, instead of the villain. What drives 

Frankenstein, as well as his creature, to malevolence is the desire for “revenge [beyond] all 

bounds of moderation”. Shelley personifies retribution as a callous emotion, therefore 

attributing vengeance to being a true fiend.  

The characters within the text are not born “wretched devils”, but it is rather the way in which 

society responds to these characters which fosters demonic characteristics. Increasing 

prominence of a Romantic way of thinking, in which aesthetics are highly valued, during the 

time ‘Frankenstein’ was written is reflected within the text. The De Lacey’s cruelty towards 

the creature when he introduces himself alludes to the exclusion of those who do not meet 

societies standards. “They spurn and hate me” tells the creature, whose intentions were 

“benevolent and good”. The “horrid contrast” of the “miserable monster’s” countenance 

defies socials norms, and in response, society dejects him. The values of the De Lacey’s are 

heavily influences by the context in which they live in; their seeking of solace in a cottage in 

the woods highlights the adoration of the beauty of nature associated with Romantics. 



 

 

Referencing the tabula rasa theory, at inception, the creature possessed no preconceived 

ideas or predispositions towards good or evil. The exclusion from society, as “all men hate 

the wretched”, acts as the catalyst for the creatures turn of character as “misery made [him] 

a fiend”. The root of evil within individuals originates in their acceptance or rejection by 

society, hence why it is society’s fiendishness which is considered of greater harm.  

Despite his malice and unbridled ambition, Frankenstein embodies benevolence and regret, 

and therefore, cannot be considered the novel’s villain. Victor’s fascination with “the secret of 

life” began when he was a young boy growing up in Geneva. His early scientific pursuits 

imply a very intelligent mind, and his continued education in Ingolstadt suggests 

sophistication and class. Although his ambitions go unchecked, his hard work “for nearly two 

years, for the sole purpose of infusing life into an inanimate body” alludes to his dedication 

towards scientific discovery and ability to adapt and overcome failure. The eponymous 

character of ‘Frankenstein’ initially intends to create a mate for his creature, exemplifying his 

goodwill. It is his vengeful decision to revert on his word which furthers his suffering. 

Through his retelling of his narrative to Captain Robert Walton, Frankenstein aptly “despises 

himself” due to his despondency and regret. The capability to be regretful of one’s actions 

indicates a sense of morality and self-criticism. These admirable traits are not ones 

possessed by a novel’s fiend, rather, Victor Frankenstein encapsulates the characteristics of 

a gothic Byronic Hero, doomed by his “thirst for knowledge”. Whilst Frankenstein’s 

wrongdoings cannot be ignored, her is not the true menace in Mary Shelley’s novel.  

Revenge is the ultimate villain of ‘Frankenstein’ as it underpins the character’s motives to 

perform heinous acts. Distinct parallels can be drawn between Frankenstein and his 

monster’s “rage and revenge”. The creature “inflamed by pain, [vows] eternal hatred and 

vengeance to all mankind”. His wrath is deliberate and precise, aimed to destroy his creator 

in a wicked manner. The creature’s malice is fuel by his suffering which originated in his 

abandonment at birth. In response to the accumulation of torment, the creature 

metamorphizes into the monster he is perceived to be. Through the predetermined murders 

of William and Elizabeth, and the subsequent deaths of Justine, Victor’s father and 

ultimately, Victor himself, the creature personifies the devastation unbridled retribution 

causes. Similarly, Victors own ambition to “extinguish the spark which [he] so negligently 

bestowed” is motivated by a deep and residing hatred towards the “miserable monster” he 

animated. Their pursuits to end one another initiates the downward spiral and the tragedy of 

the novel. It is through the desolation that ensues throughout the text’s narrative that Mary 

Shelley humanizes vengeance and negatively connotates it to suggest indefinite destruction 

to individuals obsessed with it.  

Mary Shelley’s ‘Frankenstein’ is a tale of good and evil with ‘evil’ represented in multiple 

forms. Shallow, aesthetically-based observation would determine the creature or even his 

creator as the ‘true fiend’ of the text, however, society as a collective exhibits more villainous 

qualities. The out casting of the creature by Victor, the villagers he encounters and the De 

Lacey family exposes society’s cynical nature. Shelley brings to light the obsession with 

beauty that her own society possesses, and critiques it for the detriment it causes to the 

once timid creature. It is society which shapes individuals into who they are, which is evident 

in the development of both Victor and the creature from placid being to monsters in their own 

sense, blinded by vengeance. This drive for payback in a sense, consumes these two 

characters and is thus, the text’s true demon.   


