
 

 

Mod C- People and politics essay 

 

Representations are ubiquitously subjective constructions on a version of reality and reveal 
how composers often selectively manoeuvre and manipulate responder’s opinions in order 
to influence their political climate. This bias is primarily represented through the portrayal 
of characters in texts which are often crafted in accordance to the composer's politics and 
his past (Q). Due to this, political truth is regarded as a fluid concept that is constantly re-
evaluated depending on contextual events, through the form of the composers fervent 
representations. This is evident throughout a selection forms in WH Auden’s poems, 
“Epitaph of a Tyrant”, “Spain” and “O What is That Sound That Thrills the Ear” as Auden 
reflects his cautionary view towards governments oppressing people. Furthermore Ken 
Loach's own political ideology is represented in the Spanish civil war film “Land and 
Freedom”, which outlines that politically conscious individuals have the capacity to rebel 
against structured political ideologies.  
 
Evocative representations that are created by composers, illustrate the way in which 
responders are positioned to interpret perspectives (Q). Entrenched within the poem 
“Spain”, and the film ‘Land & Freedom’ the authors both express the hazards related 
to the loss of individual political thought to institutionalised political ideologies in the 
Spanish civil war. Auden’s representation of Spain's past is represented to critique 
the country's loss of its democratic political establishment and predicts its effect on 
the people. His personal acclamation of Spain's glorious past is represented to the 
audience through the anaphora ofyesterday’ at the start of the stanzas and is 
contrasted to Spain's present through the repetition of the asyndetic syntax of ‘But 
to-day the struggle’ throughout the end of stanzas. Additionally, Auden's use of 
exclusive pronouns ‘he’ and ‘his’ isolates his antagonism of political oppression to 
selectively the authoritative power of Franco outlining his political purpose as a 
democratic progressive in his writing. This in turn leads the audience to view  ‘Spain’ 
as a representation of the suffering of people as a direct consequence due to the 
political hegemony in Spain's past as well as its present. Loach similarly depicts a 
narrative through his film that illuminates the hopes and political idealistic youth 
caught in the crossfire of international ideological struggle in their context. This is 
evident through a close-up shot of the protagonist, David Carr’s face remarking in a 
letter home that "Stalin is using the working class in Spain like pieces on a 
chessboard." The symbolic reference to a chess board is a physical amalgamation of 
politics as the nature of the games emphasises a political hierarchy of the pieces 
whereby the people as the lowest pieces can be sacrificed for Stalin's political 
objective.  ‘Land and freedom’ is hence important as a contrast to Auden's Spain as 
the representation encourages the audience to question the politics of the civil war 
and the political tools of authority being used on people like David Carr and 
potentially themselves currently. Henceforth both composers often intentionally 
manoeuvre and manipulate responder’s actions and opinions in order to influence 
their political climate.   
 
The representation of ideals are solely due to composers personal experiences. This 
is secondly represented by WH Auden in his poetry, the ‘Epitaph on a tyrant’ which 
was purposely created by Auden as a critique , on the fall of democracies in 1930’s 
Europe and its effect on its civilians, created from his experiences in Berlin. Auden's 
manipulation of a two-tiered, octave sonnet throughout the poem, envisages to a 
prolific extent the impact on ‘the role of the individual’ as he portrays the 



 

 

omnipresence of tyranny through political control eroding the concept of the 
autonomous individual. This is evident in the epiphonema and euphemism 
articulated in the juxtaposing notions of “respective senators burst with laughter, little 
children died in the streets”. Thus evoking the absorption of authority through politics 
and its effects in desensitising the existing human values of compassion and 
empathy brought about by metatemporal oppression. Furthermore, the literary 
representation in “the poetry he invented was easy to understand” uses symbolic 
lexical structure to reiterates the tyrant's exploitative nature of authority and power. 
The purpose this text hence serves as Auden's critique on the cult of personality of 
politicians to alter natural human expression, and conform people into their political 
ideals.  
Alternatively, the notion of humanity's repression to political hegemony is contrasted 
in Ken Loach's ‘Land and freedom’ through his portrayal of the characters 
challenging and competing against the politics of the belligerent sides in the Spanish 
civil war. This is seen through the opening scene which highlights Franco’s inhuman 
acts with quick crosscuts of bodies from the spanish civil war. Through their 
orientation audience is able to understand the clash of politics  between the POUM 
militias and the military power and authority of Republican and Stalinist forces. 
Therefore, showing that in this film, character and emotional relations are clearly 
subordinate to a political conception. Henceforth both Auden’s depiction of “Epitaph” 
as well as Loach's “Land and freedom” both use varying appropriations of form to 
express their own views of figures of authority and their implications on individuals.  
 
Lastly in ‘O what is that sound that thrills the ear’ augments the notion that people 
that not act on these political urges to a prolific extent, are dehumanised as they do 
not respond to war . This is evidenced in the onomatopoeic epizeuxis of ‘drumming 
drumming’ which creates a rhythmically engaging anticipation of the army, 
foreshadowing the condemnation of humanity’s emotions. Thus envisaging, to a 
prolific extent that reactions to situations such as war are foregrounded by the 
representation of political beings. The condemnation of humanity's envisaged in the 
symbolic volta of “I must be leaving” draws upon the previous syntax in the 
alliteration of “only the scarlet soldiers dear.” Consequently, the abandonment of 
human experience to one's beloved in order to pursue political conquests in the face 
of severe adversity inherently reveals the truth that as individuals are politically 
nature and can be subdued by the political tools of authority and power.  
This alternatively different in Loach's visual representation through his construction 
of the collectivisation debate scene amongst the farmers and village-folk. Augmented 
by Loach, this scene to represent both the political power of individuals and their 
ability to reject the prolifically facade ideals of communist party ideologies in order to 
meet democratic ends and avoid tyranny. The salience created by the table in this 
scene creates a stark visual binary between the Stalinist and Trotskyist POUM 
members as it isolates each side of the political debate. This hence shows that 
Loach does not propose that people should not be dispossessed by politics and 
instead manages to sustain political theory throughout as the centrepiece of his film. 
As a director Loach portrays through countless other scenes such as this that 
humans can still salvage their humanity through political conversation to achieve 
freedom not through war.  
 
Both Auden’s poetry and Loach film exhibit a harsh dissension between people and 
politics, due to oppressive diplomatic regimes which suppress human 



 

 

values.  Though Auden argues that oppressive political regimes have defied the 
ontological condition, forcing a submissive reaction, Roach displays how a politically 
oppressed population being in Spain's “Land and freedom”, can be enraged to 
compete with prominent political ideologies contextually being Stalinism and 
Capitalism. It is henceforth how these individuals are represented through popular 
forms by composers that ultimately dictates the responders view on current political 
matters. 
 


