
 

 

Mega Essay AOS 
Rubric: 

- Discovering something for the first time 

- Rediscovering something lost, forgotten or concealed 

- Deliberate planning 

- Curiosity and wonder 

- Intensely meaningful 

- Evoked by necessity 

- Confronting or provocative 

- Speculate about future possibilities 

- Affirm of challenge widely held assumptions 

- New perceptions of ourselves and others 

- Lead to new worlds and values 

DISCOVERING SOMETHING FOR THE FIRST TIME 

Thesis: An individual’s response to an initial discovery can provide information as to their true 

nature. As individuals will respond differently to discoveries depending on their character and 

values, their response can both determine their nature, and influence it. 

Tempest: Within the Tempest, the characters make an initial discovery of the island, which aids in 

distinguishing between their character. This is seen through the comparison between Gonzalo and 

Sebastian’s responses to being stranded on the island, with Gonzalo’s more positive attitude 

indicating a positive relationship with discovery. While Gonzalo comments on the island as 

Montaigne’s idea of Utopia in Act 2 scene 1, with “How lush and lusty the grass looks!” Sebastian 

refers to it as ‘tawny.’ Thus, their reactions to the discoveries that they undertake seem to reflect 

both their inner nature and foreshadow future responses to opportunities, and the effect of 

discovery on individuals is shown to be vastly different. Also, Miranda’s response to the discovery of 

Ferdinand alludes to her positive attitude toward discovery in general. This is seen as she responds 

with wonder and awe ‘What is’t? A spirit? Lord, how it looks about! Believe me, sir, it carries a brave 

form,’ the use of questioning and exclamation marks identifying her amazement at the situation. 

Thus, the nature of discovery is seen to be individual and responses to it are based on individual 

character. 

Sky-High: In Sky-High, the persona’s changing response to discovery as time continues represents 

their individual nature and the influence of discovery on this. Within the reflection, temporal shifts 

allow the author to mention many discoveries and show the persona’s response to this; this is seen 

in the contrast between the past ‘clothes pegs adorning its trunk and generally festooned with 

socks,’ to ‘my hands…easily touch the sagging wires.’ The metaphor of ‘sagging wires’ represents the 

individual’s loss of passion and vigour, which is compared to the connotations of splendour and 

celebration in ‘festooned.’ Through the motif and personification of the washing line, Roberts shows 

the persona’s reaction to discovery as being melancholy and filled with a loss of control and hope, as 

the initial discovery of all that has changed reminds them of what is now lost.  

REDISCOVERING SOMETHING LOST, FORGOTTEN OR CONCEALED 

Thesis: As individuals react to discoveries based on past experience and personal character, the way 

a situation is re-experienced has the possibility to alter individual thought by providing clarity or 

alienation that comes from the new value of the discovery.  



 

 

Tempest: In the Tempest, Prospero rediscovers human nature that is untainted by magic. Thus, his 

discovery is made through a series of choices and observations throughout the play, including his 

realisation of the dangers of magic and the goodness of human nature as seen in Miranda and 

Ferdinand’s relationship. This occurs in Act 5, Scene 1, when Prospero chooses to forgive his brother 

and surrender his magic, as he rediscovers that good is in ‘virtue rather than vengeance.’ His 

rediscovery of the danger of magic is shown when he says to Ariel ‘unnatural though thou art,’ 

ironically referring to his magic as ‘unnatural,’ when it was natural throughout the play, especially in 

its use to create storms and natural events. The audience realises the impact of rediscovery on the 

individual and its power to colour past events as it causes a re-evaluation of self.  

Sky-High: As individuals grow their future is shaped by their past actions and experiences. In Sky-

High, the persona rediscovers their yearning for childish ways, through the reflection on their 

childhood. Through the metaphor of the pilot light in ‘The inclination is still there, a small pilot light 

burning somewhere inside,’ the persona acknowledges the rediscovery of her childish spirit, before a 

sudden rediscovery once more that ‘there are too many things tying me to the ground.’ Through 

these rediscoveries the persona not only revisits her past but acknowledges the surety of decisions 

and the journey that she has taken to get to that point.  

DELIBERATE PLANNING 

Thesis: Discoveries can emerge from a series of deliberate actions. If this occurs it is likely the 

individual speculated the effects of this discovery, however discoveries are rarely predictable and 

will still impact in unexpected ways. 

The Tempest: In The Tempest, Prospero organises the boat to be brought to the island, however he 

cannot predict the effects of such a planned discovery. Though he planned for the individuals to 

discover him, and for Miranda to discover a relationship with Ferdinand, the effects caused his loss 

of magic rather than a furthering of power and vengeance. This is seen as Gonzalo, through his 

theorisation of Montaigne’s Utopia in ‘Without sweat or endeavour: treason, felony, sword, pike, 

knife, gun, or need of any engine,” with his listing identifying that he has discovered the essentials of 

human nature. Though he planned this idea of Utopia, Gonzalo unexpectedly was affected, and this 

is seen as he continues to follow his virtues in helping Prospero and staying moral in the face of 

Sebastian and Antonio. 

Sky-High: Within the reflective section of the text, the persona mentions the unpredictable 

discoveries she made as a child on the washing line. This is seen in ‘I bask in the sun in my exalted 

position, sky-high, feeling as frilly and nearly as pink as the bathers I am wearing.’ The use of the 

metaphor of the bathers that are frilly and pink show the persona’s perspective towards the 

discovery, as the planned action of sitting on the clothesline led to unexpected feelings of happiness 

and freedom.  

CURIOSITY AND WONDER 

Thesis: When a discovery that an individual makes impacts their view on the world in a way that is 

intriguing to them, they may experience curiosity and wonder. Similarly, the individual’s response to 

the discovery is based on past experiences and can cause the re-evaluation of views.  

The Tempest: Discoveries effect all individuals differently, and this is seen when Miranda reacts to 

the discovery of her past with curiosity. Throughout Prospero’s recount of his usurpation and 

journey to the island to live, he constantly asks Miranda if she is listening to what he is saying-“Dost 

thou hear,”- the repetition demonstrating the importance of the story to Prospero. The story’s 



 

 

importance and Miranda’s reaction of awe shows that discoveries, for her, are new and untainted by 

social restrictions, as she continues to view the world with excitement, through her questioning 

about Ferdinand and the others: ‘Brave new world that has such people in’t!” 

Sky-High: Discoveries are often viewed with curiosity or wonder by children when they have not yet 

discovered the hardships and truth of the world, such as Miranda was raised without these troubles. 

In Sky-High, the persona initially discovers the world with excitement, before age and responsibility 

take over. The contrast between the excitement and wonder of ‘I feel the air flow around my 

outstretched arms and playfully tousle my hair…I am flying,” and the later ‘There are too many 

things tying me to the ground,’ demonstrates both childish wonder and the effect of time. This 

temporal shift contrasts between responsibility and play, and signals a lost innocence that comes 

with age, hence supporting the idea that individuals respond to discovery differently, based on their 

past experiences.  

INTENSELY MEANINGFUL: 

Thesis: The impact of discoveries can be far-reaching and transformative for individuals as they 

attempt to understand these new ideas in relation to their world. Thus, their discoveries can be 

intense in terms of their effects, often altering ways of thinking and subject positions within society.  

The Tempest: Most of the characters within ‘The Tempest,’ experience discovery, and due to the 

fluid nature of discovery they each experience and make meaning from them in different ways. 

Prospero’s discovery of the effects of his actions on the other characters arise due to his changing 

perspective and thus his willingness to accept change. This is seen throughout Act 5, when Prospero 

acknowledges that ‘the rarer action is in virtue than vengeance.’ Through this, Prospero is seen to 

undergo a discovery which is transformative as it forces him to reconsider his situation both in terms 

of his physical placement on the island, and his agency when compared to Miranda and the other 

characters. The shift in his idea is seen through his explanation of the masque, “Spirits, which by 

mine art I have from their confines called to enact my present fancies,” which is an obvious 

comparison to his tyrannical power over the other characters, which he controls with his ‘art.’ Here, 

the metaphor of ‘spirits’ both represents Prospero’s literal power but also the effect his magic has 

on the other characters, since it seems to strip them to their basic moral principles, or ‘soul.’ It can 

be argued that Prospero is the only character who experiences any moral change, as is described by 

Belton in ‘Magic and Discovery in the Tempest,’ and thus each character is set only to discover their 

personal qualities rather than to develop them. If this is considered, the nature of meaningful 

discovery in ‘The Tempest’ is then demonstrated to be relative, however Prospero focalises a 

discovery that is based on individual reason. Therefore, discoveries are seen by the audience to be 

both relative to individual character and having the ability to affect future mindsets as they test the 

boundaries of individual agency both in relation to oneself and the world.  

Sky-High: The persona within Robert’s short story undergoes a transformation of self that is based 

on the impacts of influential discoveries. This is seen through the comparison between a clothesline 

‘festooned with socks and knickers and shirts like coloured flags in a secret code,’ with ‘I now write 

my own semaphore secrets in colourful t-shirts and mismatched socks,’ contained within a temporal 

shift. The use of a comparison of descriptions, with the connotations of ‘secret code’ referring to 

possibility when contrasted with ‘mismatched,’ which shows a lack of control, adhere to the idea 

that some discoveries have the ability to continually affect an individual. As in ‘The Tempest,’ the 

character makes an inevitable discovery, with the persona uncovering the complexities and 

hardships of life in a way that causes a lament to what was and the possibilities for what could have 

been. Hence, ‘Sky-High’ represents the long-term effects of certain discoveries and the way that 



 

 

individual meaning from these discoveries is both uniquely constructed and indicative of the 

person’s character, strength, and desire to inhibit future discovery and growth.  

EVOKED BY NECESSITY 

Thesis: Discoveries can be unwanted in the sense that the individual must change in order to 

maintain subject positions or to continue their sense of character.  

The Tempest: The characters of Milan are all thrust into a new world where they must adapt in 

order to survive the changing subject positions and power hierarchy. However, when individuals are 

introduced to a new situation they often wish to remain in their previous positions, where they may 

have benefited. This is shown through Antonio and Sebastian, who refuse to discover the island and 

its benefits as they cling to their past in Milan; while Gonzalo acknowledges the beauty of the island, 

they disagree; Gonzalo says “Here is everything advantageous to life,” while they reply, “True, save 

means to live,” and “Of that there’s none, or little.” Their negative reply to Gonzalo both represents 

their character flaws of arrogance and carelessness, which are important in foreshadowing later 

events and betrayal. Both Antonio and Sebastian represent a resistance against necessary discovery, 

and hence the audience learns how refusing to change subject positions can lead to an altered place 

in society and an altered sense of future discovery.  

Sky-High: Some discoveries are inevitable as the individual must remain within the changing ideas 

and subject positions that can come with aging or different situations. In ‘Sky-High,’ the persona 

undertakes the necessary discoveries that come with growing up, and must learn to accept the 

effects of these inevitable changes. This is shown through the temporal shift that occurs before the 

last paragraph, and the final line ‘there are too many things tying me to the ground.’ The temporal 

shift here is indicative of the passage of time that causes inevitable discovery for some, and the 

melancholy tone of the final line both demonstrates the persona’s acceptance of the situation and 

their possible wish for things to return to the way they were in the past. Thus, Roberts represents 

discoveries that are evoked by necessity in a way that acknowledges the effect of individual 

character and its impact on future discovery.  

CONFRONTING OR PROVOCATIVE AND/OR SUDDEN OR UNEXPECTED 

Thesis: When individuals are faced with unexpected situations, the discoveries that they make can 

often be resisted as they actively restrain the effects of the discoveries in order to remain stagnant 

in both subject position or individual values.  

The Tempest: The island trope of ‘The Tempest’ acts as a setting for, often unwanted, discoveries 

that many characters make. This can be seen through Caliban’s negativity towards Miranda and 

Prospero: “You taught me your language, and my profit on’t is, I know how to curse!’ Here, Caliban’s 

vindictive tone, as seen through the exclamation mark, is used to represent his unexpected 

discovery that has resulted from learning a foreign language. While Miranda and Prospero intended 

to marginalise him, Caliban believes that the ability to curse is a ‘profit,’ representing his discover of 

the power of language, and hence his own rebellion against the subject positions he is placed under. 

Although he was resistant to discovery, Caliban has acknowledged that some unwanted discoveries 

have the power to change ways of thinking and thus he has been granted power through the ability 

to curse. Thus, the audience sees the way that different discoveries affect individuals in different 

ways, and how a change in perspective can result from a discovery that is originally resisted.  

Sky-High: Although there is the possibility that discoveries can emphasise an individual’s character 

values and lead to a change in perspective, this change is not always desired. The persona in ‘Sky-



 

 

High,’ represents this as their reflection utilises conscious exclusion and inclusion of events to 

determine the way that the particular discoveries related to growing up have affected them. This can 

be seen through the motif of the washing line, whose physical changes are personified to act as a 

metaphor for the persona’s discovery and personal journey. The line ‘sun warmed metal’ is used to 

represent the happiness and vigour associated with a, usually cold and uninviting, washing line; this 

is contrasted with the ‘sagging wires,’ and ‘spotted metallic arms,’ in the final paragraph, amplifying 

the change in the individual through representing a washing line (individual) that is weighed down 

by time. Thus, Roberts focalises the unexpected discoveries of the persona through the motif of the 

washing line, re-enforcing the way that provocative discoveries can impact an individual’s character 

and perspective in a way that is just as unexpected as the discovery itself.  

SPECULATE ABOUT FUTURE POSSIBILITIES 

Thesis: When individuals accept discoveries as inevitable they have the opportunity to manipulate 

their reaction to future discoveries in order to speculate about the future. Thus, they have 

acknowledged discovery as unavoidable in both its occurrence and impact, and wish to use this to 

their personal advantage.  

The Tempest: Within ‘The Tempest,’ characters Trinculo and Stephano recognise the possibilities 

that arise from the discovery of Caliban, manipulating their discovery to their advantage through 

speculating about him as a slave. This can be seen when Stephano says “If I can recover him, and 

keep him tame, I will not take too much for him; he shall pay for him that hath him,” the use of 

fragmented clauses representing Stephano’s probable  excitement and thought process as he 

explores the possibilities that arise from this discovery, as he believes he will be paid copious money 

for Caliban. Stephano and Trinculo offer comic relief in the play, and whilst they were low on the 

social hierarchy- a butler and a jester- their speed in exerting power over Caliban demonstrates how 

quickly individuals can adapt to their situation after a discovery they make offers positive 

opportunities. Thus, the audience sees not only the way that individuals can speculate about the 

future after a discovery is made, but how they can recognise possible positive contributions of 

discovery to their social status.  

Sky-High: Conversely, Roberts acknowledges that speculating about the future can lead to 

individuals adopting a negative mindset. The persona in the text reflects on her past, and through 

this rediscovers the way that she has grown, and also that she can never return to a place before 

certain discoveries were made: “The inclination is still there, a small pilot line burning somewhere 

inside, but it is unlikely the washing line could support me now. There are too many things tying me 

to the ground.” Through the metaphor of the pilot light, Roberts represents a wish that is still 

unfulfilled, however this is contrasted with the reflective final sentence, where the persona 

acknowledges that some discoveries cannot be unlearned, and instead the reflective tone shows 

that the persona is looking to the future and accepts that only they can determine their reaction to 

future discovery. 

AFFIRM OR CHALLENGE WIDELY HELD ASSUMPTIONS 

Thesis: Individuals will experience and make meaning from discoveries in different ways, depending 

on their personal view and the way they challenge subject positions and socially accepted ideas. 

Through an individual’s discovery they have the possibility to greatly affect their life through the 

sculpting of new ideas and the moulding of their future self to current opinions.  

The Tempest: This is seen in ‘The Tempest,’ when Sebastian and Antonio resist their socially 

accepted subject positions and agency levels, and instead plot to overthrow Alonso: “And look how 



 

 

well my garments sit upon me, much feater than before.” Antonio’s ironic use of the word ‘feater’ to 

show his view of his situation as elegant represents his discovery that change has allowed for a 

possibility of power. There is a contrast between Antonio’s belief that legitimate power is any power 

and Prospero’s idea that power is only legitimate if it is earned; this represents not only the way 

different individuals handle discovery, but the possibility for them to challenge beliefs in response to 

personal gain. Thus, the audience is faced with both the discovery that Antonio and Sebastian are 

willing to kill in order to increase their personal power, and the character’s discovery of the situation 

on the island that allows them to challenge their subject positions. 

Sky-High: Within ‘Sky-High,’ Roberts explores how a reconsideration of the past leads to an 

individual’s secondary evaluation of past discovery and a probable different response. As the 

persona reflects on their past it is seen that they both challenge the assumption that adults have 

moved past the innocence of youth, and affirms the idea that adults may wish to return to previous 

times where life was simpler. The text supports this with the line “The inclination is still there, a 

small pilot light burning somewhere inside me. But it is unlikely the washing line could support me 

this time. There are too many things holding me to the ground,” the metaphor of the pilot light 

emphasising the idea that whilst time continues to move forward, a re-discovery of the past can 

challenge what an individual believes they know to be true. This aligns with ‘The Tempest’ in the 

sense that a present discovery causes a reconsideration of the events on the past, and through this 

an individual can make meaning in a different way. The final simple sentence of the text emphasises 

the idea that discoveries can challenge past beliefs, and the audience sees that the persona not only 

challenges their own assumptions, but the assumptions of society in terms of the connotation of 

youth.  

NEW PERCEPTIONS OF OURSELVES AND OTHERS 

Thesis: Discoveries are often significant as they challenge the individual to reconsider what they 

previously believed in order to theorise about their world and make new connections surrounding 

themselves and others. This can lead to significant impacts on their character and moral centre as 

they attempt to make sense of new discoveries and relate them to their present lives.  

The Tempest: Shakespeare focalises the difficult re-evaluation of self through the character of 

Prospero as he discovers the virtue in forgiveness rather than vengeance. Due to his realisation of 

the effects of his actions on the others on the island, Prospero is transformed by the empathy he is 

attempting to provoke in the other characters; this is prompted when Ariel says “Your charm so 

strongly works ’em that is you now beheld them your affections would become tender.” Ariel’s 

acknowledgement and this effect on Prospero raises the theory that Ariel is simply a figment of 

Prospero’s imagination and magic, a catalyst for the events of the play and his eventual forgiveness. 

If this is believed, Prospero seems to make the discovery of the danger of vengeance on his own; the 

use of the world ‘affections’ connotes to both positive and negative feelings and thus Ariel 

acknowledges the impact of his discovery. Thus, Prospero is made to re-evaluate his treatment of 

the other characters, and the audience understands the way that discoveries can be individually far-

reaching as they can lead to, whether wanted or unwanted, new perceptions of the world.  

Sky-High: The changing priorities of youth and adulthood have been used to focalise a differing 

outlook on life and subsequently, on discovery. The contrast between the younger persona whose 

‘thoughts return to my original plan, the ultimate conquest of the washing line,’ and the later 

statement that ‘where I once was the curious onlooker, I now write my own semaphore secrets,” 

effectively represents the way the passage of time can impact an individual’s sense of self. The 

connotations of mystery in ‘ultimate conquest’ underscore the possibilities associated with youth, 



 

 

whilst the melancholy reflection in the later paragraphs shows how some discoveries can lead to 

new values as individuals must reassess their outlook and personal opinions. This is similar to ‘The 

Tempest’ in the sense that both characters realise the effect of discovery on their sense of self, and 

both acknowledge that some discoveries can have lasting impacts on sense of self as they require an 

evaluation of individual belief.  

LEADS TO NEW WORLDS AND VALUES 

Thesis: Discoveries can be confronting for some individuals as they are likely prompted to reconsider 

their personal values and subject positioning within society. These discoveries can have a lasting 

impact as people are forced to accept transformative discoveries and acknowledge the 

consequential effect of these.  

The Tempest: Miranda’s multiple discoveries in ‘The Tempest’ are significant as they lead to her re-

evaluation of values and the way she makes meaning from her world. Her initial discovery of 

Ferdinand represents shock and awe at the unfamiliarity of the situation, which is represented 

through the use of questioning and exclamation marks in “What is’t? A spirit? Lord how it looks 

about! Believe me, sir, it carries a brave form!” Her initial reaction to discovery, while neither 

positive or negative, re-enforces the idea that some discoveries can have a lasting impact as they 

prompt an exploration of the unknown in context with the known. Miranda’s discovery of Ferdinand 

brings with it a realisation of gender binaries which are greatly influential to her sense of self as they 

question the way she has lived and her role as a woman in society. This can be seen when Ferdinand 

does not allow her to carry wood, in “I’d rather crack my sinews, break my back, than you should 

such dishonour undergo.” Her removal from gender stereotypes has caused her to be unconstrained 

by conventions, and while this allows her to be free to discover, the inevitable discovery of gender 

binaries themselves will likely affect her in a similar way. Thus, the audience appreciates that 

different discoveries cause individuals to reject past ideas in favour of new realisations, and accept 

that these realisations can be both detrimental to sense of self and position within society.  

Sky-High: Similarly, Roberts acknowledges the way discoveries can have unexpected impacts on 

sense of self as they often cause a reconsideration of values. The persona journeys from a youthful 

sense of innocence to the sense of knowledge and wisdom that comes with age. However, this 

wisdom can be accompanied by regret and melancholy, as the individual recognises that their past 

discoveries have led them to a place where they cannot be removed from. This can be seen through 

the motif of the washing line, whose physical changes are personified to act as a metaphor for the 

persona’s discovery and personal journey. The line ‘sun warmed metal’ is used to represent the 

happiness and vigour associated with a, usually cold and uninviting, washing line, however this is 

contrasted with the ‘sagging wires,’ and ‘spotted metallic arms’ in the final paragraph, amplifying the 

change in the individual through representing a washing line (individual) that is weighed down by 

time. Thus, Roberts focalises the unexpected discoveries of the persona through the motif of the 

washing line, re-enforcing the idea that inevitable discoveries can cause a permanent change in self 

as individuals must learn to accept the change in their character and values that comes with 

provocative discovery.  

 

Prospero’s emotional pain becomes a catalyst for discovery and leads to his desire to remain 

in control. The ability of provocative discoveries to stimulate revelations is seen by his 

transformative discovery that ‘the rarer action is in virtue rather than vengeance.’ 

Juxtaposition indicates his growth as he is able to analyse the true nature of people due to 



 

 

his personal discoveries. Shakespeare explores the ability of human nature to be both evil 

but capable of compassion and redemption. Thus it is seen that provocative discoveries can 

lead to a re-evaluation of self and the known. 

 

Alonso undertakes a discovery that is meaningful when he believes Ferdinand to be dead, 

becoming more empathetic and understanding of the effects of his actions.  


