
 

 

“We  are not interested in the good of others; we are interested solely in 
power, pure power”  
 

How have your texts represented political ideas, events, personalities and/or situations 
through the notion of power.  
 
The attainment of absolute of political power serves not for the good of all, but for the benefit 
of the minority. Arthur Miller’s dramatic allegory The Crucible (1953) depicts the political and 
social ramifications of the contentious ‘Cold War’ period in American history when the 
widespread fear of communism arose, through the exploration of the 1962 Salem Witch 
Trials. George Orwell’s allegorical novella Animal Farm (1945) satirically portrays the 
deterioration of the political situation on Manor Farm, a representation of the rebellion 
preceding the 1917 Russian Revolution and the tyranny of the Stalinist era in the Soviet 
Union. Both texts explicate how the perversion of the truth can inflict irreparable harm within 
communities and ultimately leads to the corruption of justice. As the fallible democratic 
systems expose the inherent corruption of the political sphere and the ways in which 
authority can be manipulated, the actions of individuals and societies are evidently linked to 
abuse an abuse of power to serve their own agenda.  
 

The abrogation of authority to debase justice, is ultimately motivated by the individual pursuit 
of personal agendas. Miller parallels the Salem Witch Trials to the McCarthy tribunals and the 
widespread fear of communist regimes which dominated twentieth century America, heavily 
influencing his representation of the dangers of political authority, in particular the 
manipulation of mass hysteria for political gain. Miller’s characterisation of Reverend Parris 
as religious authority draws upon irony and animalistic imagery as he values his position of 
power and reputation over moral and legal justice – ‘they will howl me out of Salem for such 
corruption in my house’. The use of metaphor in ‘[Elizabeth Proctor] is a bitter woman, a 
lying, cold, snivelling woman...she is blackening my name’, Miller elucidates Abigail’s true 
motives in seeking absolution from John Proctor, as he repeatedly rejects her affections. Her 
resentment of Goody Proctor and the accusations that result contextually reflect Senator 
McCarthy’s blacklisting, whereby media sensationalism increased public insecurities and 
paranoia, pressuring members of society to conform to government dictatorship. In a 
dramatisation of man’s darker psyche, Miller represents political motivations as a 
surrendering of moral and legal justice to be the dominant power.  

Similarly, the corruption of justice is induced by the political agendas of a minority who 
deceive society for their own self-gain. In Animal Farm, Orwell was writing about a political 
system which begun full of promise and which had deteriorated into tyranny, by depicting the 
human condition through anthromorphism. Their expulsion of the tyrannical human farmer 
Mr Jones, and implementation of the commandment  ‘all animals are equal’ is religious motif 
intended to represent the removal of the last Tsar and introduction of communism in Russia 
post-WWI. Orwell’s circular structure soon reveals the fallacy of this political ideology as the 
pigs, particularly Napoleon, who emulates Joseph Stalin, become the pre-eminent animals and 
eventually become indistinguishable from the dictatorial humans, alluded to when Squealer 
begins, ‘walking on his hind legs’ and carrying, ‘a whip in his trotter’ by the end. The pigs later 
execute ‘saboeturs' and so-called ‘traitors’ of the farm who denounce themselves and confess 
to a variety of despite their innocence, whereupon they are executed by the dogs until, “the air 
was heavy with the smell of blood’. This is direct parallel of the nature of Stalin’s regime 



 

 

where innocent Soviet leaders were interred and executed for false crimes and dissension 
during the 1930s Soviet Purge Trials, confessing to acts of treachery they didn’t commit. 
Evidently the political manipulation of justice is inextricably linked to the pursuit of absolute 
power over a society.  

The actions of individuals are ultimately responses to the morally corrupt and legally 
misconstrued goals of political superpowers, represented selectively by Miller to demonstrate 
how the manipulation of fear leads to the downfall of society. The McCarthy tribunals saw 
rational thought giving way to paranoia as innocent citizens were victimised by a wave of 
prejudicial intimidation and harassment – the rising tension at the end of every act of The 
Crucible reflects the repression of personal grievances and dominance of strict social 
hierarchies. The motif of darkness demonstrates Abigail’s desire for power –‘I will come to 
you in the black of some terrible night and bring a pointy reckoning’ manipulating societal 
fear to gain retribution against those who have wronged her. She is represented by Miller as 
malevolent, executing vengeance against the conformity of Puritanism, through the use of 
biblical allusion in ‘if she walks the crowd will part like the sea of Israel’, likening her 
unrivalled, malicious political power to that of Moses. However, the denouement reveals 
Proctor’s preservation of his moral integrity at the cost of his name and reputation – ‘[he] 
tears the confession and crumples it...weeping in fury, but erect’ – as the stage directions 
reveal his adherence to moral virtues. Through contrasting representations of Proctor and 
Parris in the final scene, Miller is able to criticise the actions and consequences of moral 
disintegration in order to maintain their power and supremacy.  

The deliberate perversion of truth by individuals of authority is integral in serving political 
ends and attaining power at the expense of others. Orwell conveys the subjective nature of 
reality through the impetus of the new order on the Farm, with the belief of the animals that 
they are now ‘working for themselves’ rather than for a human exploiter. Napoleon pretends 
to implement Old Major’s ideals of a classless society, yet is clearly perverting them, 
evidenced when the original commandment of all ‘All animals are equal’ has been altered to, 
“All animals are equal but some animals are more equal than others”. The paradox inherent is 
not questioned by the other animals due to their inability to read and divulges how Napoleon 
capitalised on the intellectual inferiority of the other animals to pervert the truth and achieve 
supreme power over the farm. Orwell’s use of stereotypical traits of the pigs allows the reader 
to easily recognise the characteristics which Stalin and Napoleon share. In the Soviet Union, 
Stalin also adopted the method of falsifying facts and distorting the truth in order to gain the 
population’s support. Similarly, the glittering rhetoric provided by the pigs is used to 
legitimise their actions and  ‘could turn black into white”.  The use of colour imagery is a 
metaphor for Squealer’s propaganda in which he takes the unpleasant realities of the limited 
food and servitude on the farm into exquisite lies of decadence and equality. By distorting the 
truth in such way, the pigs achieve absolute power for themselves at the complete expense. By 
the conclusion the pig’s regime is reminiscent of that of the human farmers they denounced at 
the beginning of the story and the authoritarian pigs have achieved their political agenda.  

In, all Arthur Miller’s theatrical allegory The Crucible (1953) and George Orwell’s satirical 
allegorical novella Animal Farm (1945), whilst depicting antithetical contextual societies, 
divulge how the nature of human self-indulgence is imperative in driving the pursuit of 
absolute power at the expense of others.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

Arthur Miller’s dramatic allegory The Crucible (1953) depicts the political and social 
ramifications of the contentious ‘Cold War’ period in American history when the 
widespread fear of communism  arose. George Orwell’s Animal Farm political allegory 
political documentary Breaking the Silence: Truth and Lies in the War on Terror (2003) 
provides a critique on the American government’s manipulation of power dynamics to 
instigate fear within society through the media’s portrayal of terrorism. Both texts explicate 
the power of political and social injustices to drive individuals to pursue their own 
motivations. As the fallible democratic systems expose the inherent corruption of the 
political sphere and the ways in which authority can be manipulated, the actions of 
individuals and societies are ultimately revealed to be acts of conformity. 

Miller represents the events that unfolded in The Crucible as an abrogation of authority to 
debase justice, ultimately motivating individuals to pursue personal agendas. Miller 
parallels the Salem Witch Trials to the McCarthy tribunals and the widespread fear of 
communist regimes which dominated twentieth century America, heavily influencing his 
representation of the dangers of political authority, in particular the manipulation of mass 
hysteria for political gain. Miller’s characterisation of Reverend Parris as religious authority 
draws upon irony and animalistic imagery as he values his position of power and 
reputation over moral and legal justice – ‘they will howl me out of Salem for such 
corruption in my house’. The use of metaphor in ‘[Elizabeth Proctor] is a bitter woman, a 

lying, cold, snivelling woman...she is blackening my name’, Miller elucidates Abigail’s true 
motives in seeking absolution from John Proctor, as he repeatedly rejects her affections. 
Her resentment of Goody Proctor and the accusations that result contextually reflect 
Senator McCarthy’s blacklisting, whereby media sensationalism increased public 
insecurities and paranoia, pressuring members of society to conform to government 
dictatorship. In a dramatization of man’s darker psyche, Miller represents political 
motivations as a surrendering of moral and legal justice to fulfil personal agendas.  

The actions of individuals are ultimately responses to the morally corrupt and legally 
misconstrued goals of political superpowers, represented selectively by Miller to 



 

 

demonstrate how the manipulation of fear leads to the downfall of society. The McCarthy 
tribunals saw rational thought giving way to paranoia as innocent citizens were victimised 
by a wave of prejudicial intimidation and harassment – the rising tension at the end of 
every act of The Crucible reflects the repression of personal grievances and dominance of 
strict social hierarchies. The motif of darkness demonstrates Abigail’s desire for power and 
acceptance –‘I will come to you in the black of some terrible night and bring a pointy 
reckoning’ manipulating societal fear to gain retribution against those who have wronged 
her. She is represented by Miller as malevolent, executing vengeance against the 
conformity of Puritanism, through the use of biblical allusion in ‘if she walks the crowd will 
part like the sea of Israel’, likening her unrivalled, malicious political power to that of 
Moses. However, the denouement reveals Proctor’s preservation of his moral integrity at 
the cost of his name and reputation – ‘[he] tears the confession and crumples it...weeping 
in fury, but erect’ – as the stage directions reveal his adherence to moral virtues. Through 
contrasting representations of Proctor and Parris in the final scene, Miller is able to criticise 
the actions and consequences of moral disintegration in order to maintain their personal 

and political agendas.  

 

As composers are inevitably influenced by their social and political contexts, the 
representation of the relationship between people and politics is inherently subjective. 
Arthur Miller’s theatrical allegory and John Pilger’s political documentary demonstrate the 
power of political and social injustices in driving individuals to pursue their own agendas at 
the cost of their moral integrity. The nature of meaning is constantly influenced by the 
composers’ intentions in exploring the precarious symbiosis between people and politics.  


