
 

 

 
Emotional and intellectual discoveries can be enriching for an individual. This idea is clearly 
explored though the text ‘The Tempest’ and the poem ‘Ulysses’. The “Tempest” by William 
Shakespeare (1611) portrays individuals faced with moralistic experiences, who rediscover 
the necessity of compassion as a result of abusive power, leading them to re-evaluate their 
relations with other characters and themselves. Alfred Lord Tennyson’s poem ‘Ulysses’ 
(1842) is a first-person imagining of how Homer’s epic hero Odysseus felt after returning 
from his trip in the Odyssey. Through analysing these texts and its character’s experiences, 
responders gain a deeper understanding of the nature of emotional and intellectual 
discoveries.  
 
Emotional discoveries lead to the development and transformation of an individual. This can 
be seen through the emotional discovery Miranda experiences when she first lays eyes on 
Ferdinand. She is initially unable to recognise him as a human, asking “what is’t? A spirt”?. 
Though her father tells her it is a person, Miranda is rather taken by him and says he is a 
“thing divine, for nothing natural/ I ever saw so noble”. Mirandas hyperbole indicates her 
shock and wonder at seeing for the first time a man so unlike her aged father and the 
‘monster’ Caliban. Indeed, this is “the first (man)/ That e’er I sighed for”.  As a reaction to 
this discovery Miranda stands up to her father, insisting with a bold metaphor that “ There’s 
nothing I'll can dwell in such a temple”. She even speaks to her father in imperatives, telling 
him “Make not too rash a trial of him”. This annoys Prospero, and causes Miranda to lower 
her modality to a request – “Beseech you, father” – before tugging on her father and again 
insisting he take pity. Such insistence like Miranda’s is not something the audience expect, 
and shows the profound influence that the discovery of Ferdinand has on her. Prior to this, 
Miranda was deferential and obedient towards her father, and though she ultimately is, she 
shows a lot of independence in this scene. Thus, the discoveries experienced by the 
characters, allow for them to renew their perceptions and understandings.  
 
This is similarly explored within Ulysses; wherein emotional discovery is present as a 
fundamental aspect of discovering one’s true self. This idea is shown through Tennyson’s 
utilisation of high modality when stating “I cannot rest from travel”, as though discovery is 
not a choice or a fancy, but an undeniable impulse. For Ulysses discovery is not about 
happiness or pleasure or comfort, it is something more fundamental than that: “he has 
enjoy’d/ Greatly, have suffer’d greatly, both with those/that loved me, and alone”. Lord 
Tennyson uses juxtaposition and antithesis to show that discovery is about self-realisation 
and discovering who you are. Ulysses disdain with stillness can be seen through the motif of 
colour and brightness. The untraveled world is an “arch” that “gleams” and draws him 
towards it.  He believes “ dull it is to pause, to make an end / To rust unburnished, not to 
shine in use!”. The exclamation points to how passionately he feels about discovery. 
Furthermore he utilises pleasurable metaphors of possessing a “hungry heart” and finding 
“drunk delight” in new discoveries. Therefore, emotional discoveries allow the character to  
gain renewed perception about themselves.  
 
Discoveries often involve a quest for knowledge and understanding. Throughout the play, 
the notion of knowledge as a vehicle for enlightenment is particularly relevant to the 
character of Prospero. Knowledge in Tempest is the catalyst or result of discovery. The 
pursuit for knowledge in this sense is both a freeing and subjugating. Prospero’s library gave 



 

 

him reassurance and a purpose and to some extent, defined him as an individual – he was in 
many ways dependent upon his books for power and control. This can be seen through the 
recurring motif of books throughout the play. However, the pursuit for knowledge was 
damaging as well. It was Prospero’s dedication to his studies and his immersion in his books 
that prevented him from recognising the plot of his brother which lead to his usurpation. 
‘My library / Was dukedom large enough: of temporal royalties’ and ‘knowing I loved my 
books….above my dukedom’, both hyperbole and allusion are used to underscore the 
importance of knowledge in the pursuit of learning to Prospero. His books are thus an 
important symbol of discovery within the play, they represent both his downfall as well as 
provide him with the magical abilities to stage his resurrection. Furthermore, later in the 
play Caliban advises Stephano “without (his books) /he's but a sot, as I am”. The simile is 
showing just how important Prospero’s books are because without them he stoops to as low 
a level as the crude and beastly Caliban. However, at the end of the play, Prospero gives up 
magic and chooses to live without the cloak of illusion. His discovery of mercy allows him to 
assimilate back into the ordinary world and cede the omnipotent power attained through 
supernatural forces. Thus, Intellectual discoveries enrich an individual’s knowledge and 
understanding.  
 
Tennyson’s similar exploration of discovery exemplifies that seeking intellectual discovery is 
a fundamental aspect of human nature. Tennyson was heavily influenced by Victorian ideals 
in his interpretation of Odysseus as his thirst for discovery reflects the expansionist policies 
of colonisers during the Age of Discovery. Therefore, he utilises the motif of light 
symbolising Odysseus’s obsession with enlightenment beyond the physical. This is 
represented in the lexical chain created by words such as “gleam, fade, dull and shine” 
exemplifying that Odysseus’ rejection of the reality limits the scope of understanding. 
Despite this, Odysseus seeks to “follow knowledge like a sinking star, beyond the utmost 
bound of human thought”. The alliteration and simile reveals an epistemological concern 
regarding the extent to which can be discovered. This idea is further reinforced through the 
use of iambic pentameter and enjambment which challenges the idea of boundaries, as 
Tennyson subverts a traditional rhyming structure of a poem. The ending of a meter creates 
a structural boundary, however is contradicted with the major theme of a poem. Thus, 
emotional discoveries are seen as an important aspect of life. 
 
Therefore, an exploration of William Shakespeare’s ‘Tempest’ and Alfred Lord Tennyson’s 
‘Ulysses’ reveals the nature of emotional and intellectual discovery through the experiences 
of it characters. It also explores how characters gained new perceptions and understandings 
about themselves and the world around them through their discovery.  
 
 


