
 

 

Conformity and liberty, represented through the texts “Metropolis” and “1984” are often 

understood to be distinct opposites. However, through the study of intertextual perspectives 

throughout both texts, the responder can come to understand the faded distinction between these 

two ideas. “Metropolis” is a film directed by Fritz Lang in Germany, 1927 and suggests that while 

there may initially appear to be a strong difference between conformity and liberty between classes, 

when under a similar influence, the differences are minor. “1984”, a novel by George Orwell written 

in 1949, highlights the constant continuation of conformity, despite appearances otherwise. 

Through the strong class division in the establishment of the world of “Metropolis”, the distinction 

between the conformity of the lower class and the liberty of the upper class is clear. The use of 

uniform costuming among the workers in the shift change scene, along with the biomechanical 

movements, perpetuates the idea of conformity as a means of production for the upper class. This is 

contrasted by the pure white costuming of the son’s club, juxtaposing this conformity with liberty. 

The symbolism of the running race indicates the free movement of the upper class, exaggerating the 

subsequent luxury as a result of this power. 

This idea of conformity for the lower class is also explored by Orwell in “1984”. Where Lang was 

influenced by the extreme class division as a result of the Weimer Republic after World War I in 

Germany, Orwell observed the totalitarian regimes in Russia in the 1940s, placing all of the public 

below the leadership of Stalin. This was achieved, both in Russia and in the novel, through the social 

manipulation of the public. The Two Minutes Hate, which was propaganda against any threat to the 

rule of the party, conformed the ideas of the public. This is particularly apparent through the bestial 

symbolism in “There were hisses here and there among the audience”, which reduced the public to 

primal animals, hence making them easier to control. Also, the connotation of ‘audience’ collates the 

group, removing any sense of individual integrity. 

Interestingly, through the still apparent lure of communism within Europe during the 1920s, Lang 

diminishes the idea of liberty and conformity by marginalising the activities of both classes. When 

under the influence of robot Maria, the upper class’ hedonism becomes apparent, through the 

allusion to the seven deadly sins and the montage of eyes, linking this to desire. This allows for the 

hedonism, traditionally linked to ideas of freedom, to be a means of control for Maria, as their desire 

is uniform in their lust. This effect is similar to the effect on the lower class through, once again, the 

influence of robot Maria. Here, Fritz is marginalising the violence of the lower class. The symbolism 

of the crowd, emphasised through the shot, reverse-shot of Grot against the workers, shows the 

liberty that violence can bring, whilst also perpetuating the marginalisation and conformity. This is 

because the workers are unified in their biomechanical movements, which for the audience 

continues the perception of the workers as one collective force. 

Unfortunately, after having witnessed the collapse of communist ideology and it being replaced with 

totalitarian rule in Russia, Orwell suggests that the gap between those with power and those forced 

into conformity is made only wider by the false appearance of liberty. After being tortured into 

sacrificing his individual values for the interest of self-preservation, “It was easier to confess 

everything”, Winston is forced into conformity through the continued psychological manipulation, 

which manifested into the appearance of liberty. The final lines of the novel, “He had won victory 

over himself. He loved Big Brother” uses dramatic irony and a short syntax to indicate the concept of 

liberty for Winston, but also the continued conformity as perceived by the reader. 

Overall, through the consideration of the intertextual perspectives of both texts, the understanding 

of conformity and liberty, and the reasons for their representations, are greatly enhanced. While 

Lang’s post World War I context exaggerates the class division based on wealth to highlight the 



 

 

similarities of both conformity and liberty, the post-World War 2 context of Orwell’s sees only a 

perpetuation of conformity from the public, in order to maintain the power and liberty of those who 

can obtain it. 


