
 

 

 

Representation of people and politics inevitably involve the representation of important 

values. 

 

Through presenting confronting political models regarding the human experience, a 

composer is influential in providing provocative yet anthropological truths relevant to society.  

These truths however, reveal the extent to which a composer views various humanistic 

values as important. In the form of a dystopian novel, Huxley’s ‘Brave New World’(BNW) is 

representative of his fears for the over-bureaucratisation of society and the misuse of 

technology leading to the dehumanisation of man, reflected through his fascination for satire 

and characterizations representative of various aspects of political hierarchies. Josh Raskin 

too adopts a satirical style in his short animatic film ‘I met the Walrus’ (IMTW),coupling 

voiceover from the Beatles musician John Lennon with hyperbolic pen sketches, 

representing his political suspicions across a visual medium. While both composers present 

thought-provoking ideologies in disparate forms, their common motivations are clear in 

advocating for political transparency, urging against political indifference through social 

rebellion.  

 

Through the characterisation of key characters coupled with satire, Huxley represents the 

confronting idea that those involved in a political hierarchy are truly fearful of holes to the 

fragile social fabric they have carefully woven, and in turn employ various methods to 

ascertain the subordination of all. Representative of a conservative government acting out of 

fear of rebellion, Mustapha Mond  personifies science to state metaphorically, "Science is 

dangerous; we have to keep it most carefully chained and muzzled”, indicative of how 

beastly he thinks free thought and independent thinking is, that individualism must be 

suppressed in order to achieve total control. John the Savage’s rebellion in regards to the 

world state’s totalitarian regime is representative of Huxley’s own feelings as an outsider in 

his consumerist context; his name, “The savage” and animal imagery utilised when 

describing him as “an ape” highlighting his ‘lack of civilisation’ in the face of those 

conditioned to conform, and promoting sympathy from audiences. Effectively representative 

of Huxley’s standpoint, John is characterised positively as the only real individual with free 

thought, through cumulative listing, “I want God, I want poetry, I want real danger, I want 

freedom, I want goodness. I want sin” he represents the importance of human values, being 

the freedom of beliefs and individual autonomy outweighing the totalitarian idea of 

happiness. Through a provocative political dystopian model, Huxley comments on the 

human experience and inevitably represents the importance of freedom of speech and 

beliefs, stemming from his suspicious motivations regarding political hierarchies. 

 

Raskin’s ‘IMTW’’ too explores the idea that political methods of control stem from the fear of 

societal rebellion, aiming to position an audience in suspicion of the state through his 

representation of the importance of freedom of speech. Effectively characterizing Lennon as 

a righteous truth teller, Raskin selects his cynical suggestions regarding the United States 

government, “I’m anti war so they’re trying to keep me out”, juxtaposed with a pen sketch of 

the musician blocked by a salient brown wall symbolic of the authorities, to represent Lennon 

as an exiled hero and convey his own view, that those in power are afraid of those with 

contradictory beliefs and suppress this freedom. Raskin’s subsequent insertion of a salient 

image of a politician, superimposing black mechanical arms extending into guns is 

representative of the composer’s firm belief that politicians use war as a hidden motive to 



 

 

maintain control, providing evidence for his progressive standpoint in calling for social 

reform. Raskin then suggests that this fear is evident throughout the ages, by including 

Lennon’s voice over, “They’ve got all the weapons….all the money, they know how to fight… 

because they’ve been doing it for millions of years”, coupled with a black and white 

photograph of citizens in the early 1900s burning in orange flames; the contrasting colours 

link the two time frames and represent the director’s view that the implications of fearful 

politicians have resulted in suppression of human values throughout time. By presenting 

anthropological political truths regarding society's hierarchy, Raskin represents his beliefs on 

the current suppression of humanistic values; namely the freedom of speech and movement. 

 

Huxley’s BNW represents the conformity of man as a direct result of technological 

advancements, and in turn individuals cannot value a life unimpeded by scientific 

dominance. Huxley’s representation of John the Savage’s inability to influence society is 

representative of this political view; when finally coming to fully see civilisation for what it is, 

the Savage rhetorically questions those at the hospital, ““Do you like being babies? Yes, 

Babies. Mewling and Puking’...the insults bounced off their carapace of thick stupidity”, 

indicative of his exasperation at the inability of those around him to recognise the injustices 

of totalitarian control. The repeated maxim throughout of “Community, Identity, stability” 

represents Huxley’s fears for totalitarianism resulting in the uniformity of society; people 

unable to form individual opinions and regain human freedom. Through the decanting 

process, citizens of the world state are predestined before birth, “Slowly, majestically, with a 

faint humming of machinery, the Conveyors moved forward, thirty-three centimeters an 

hour.”, the technology metaphorically representative of a political hierarchy that exhibits 

ultimate control, and prohibits the exploration of fundamental human values. Through 

presenting this confronting dystopian model, Huxley effectively incites fear in an audience 

through his representation of the inability of a uniform society to break free of political 

control; representing his own views regarding the dangers of technology. 

 

In contrast, Raskin argues all people, not political systems,  are responsible in securing 

individual autonomy, representative of his personal perspective regarding the importance of 

humanistic values; perseverance and self-determination. Lennon’s characterisation as a 

righteous advocate against conformity provides direct evidence for the composer’s political 

motivations, through the inclusion of his criticisms regarding the US, “It’s up to the people. 

You can’t blame it on the government... We put em there. And we allow it”, the inclusive 

language in this accusatory statement representing the ideal that all individuals allow 

themselves to be pawns in a political power play, that they must find it within themselves to 

influence society which is today threatened by political complacency. Raskin then further 

supports this ideology with the inclusion of a sketched man with a TV head, his arm 

stretching around with a remote to change the program from the words ‘WAR’ to sketches of 

cats having intercourse, representative of his progressive motivations regarding the power of 

the individual to challenge the norm and advocate for personal freedom. In utilising Lennon’s 

simile to ‘hippie’ claims, “Those kids sound like solid square”, coupled with hyperbolic 

sketches of box shaped children coming out of a black and white photograph of two parents 

on a supply chain, Raskin employs both rhetoric and symbolism to represent his belief in the 

manufactured nature of uniformity resulting from a lack of intergenerational education 

regarding the right to individual autonomy. While Raskin and Huxley differ in their ideologies 

regarding individuals having the power to influence politics in defending individualism, they 

are similar in that political complacency results in the homogeneity of society.  



 

 

 

A composer’s personal perspective is essential in discovering the meaning behind political 

representations, consequently revealing their views on the importance of human values. 

Both BNW and IMTW highlight timeless human concerns, in their representations of 

apparent truths regarding political hierarchies and the power of an individual, positioning an 

audience to sympathise with various political ideologies. 
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