
 

 

People in power are often motivated by their personal interests and ideas, rather than the needs of 

others. Evaluate this statement with detailed reference to your prescribed text and one other 

text of your own choosing.  

 
Politics is the activity through which people attempt to make, preserve and alter the rules under which 

they live. We can argue that the prime goal of people in power is to gain control of the ordinary 

people because they are motivated by their personal interests and ideas, rather than the needs of 

others. In fact, Aldous Huxley’s novel ‘Brave New World’ (1932) focuses on a dystopian society in 

which thrives on mass conformity as citizens are robbed from their humanity. Similarly, Stanley 

Kubrick’s film ‘A Clockwork Orange’ (1971) portrays a young hoodlum who is manipulated by a 

corrupt government institution. By analysing the socio-political context which both texts were born 

out of, we observe the way representations of political perspectives, motivations, as well as the impact 

political acts may have on individual lives and society, have been embodied by the composer’s 

conscious decisions. 

Political acts may lead to a loss of freedom and expression of individuality. This is turn can result in 

the homogenisation of society subject to exploitative forces fuelled by personal interests and ideas of 

people in power. The rulers of the communist dictatorship in ‘Brave New World’ controls their 

citizens and their way of thinking. For example, this political power stems from the elimination of 

choice using genetic engineering and restricting knowledge in citizens through hypnopaedic 

teachings, only providing them with material considered “relevant”. These methods can be seen when 

a Director of a Hatchery (D.H.C) explains to a group of students, “Books and loud noises, flowers and 

electric shocks-already in the infant mind.” This demonstrates the way the government takes 

advantage of the innocence of children and their high susceptibility to propaganda, using it to further 

fuel their carefully tweaked machine that they call society. Composed during the rise of fascism, 

Huxley’s scientific knowledge of theories from the experiment of J.P. Pavlov (1849-1936) and ideas 

such as Eugenics have been represented in this novel. Huxley’s context saw the tendency in modern 

society to try to manipulate people through an increase of advertisements, which was motivated by 

personal interests and ideas to incite consumerism. This lead to his satirical representations of 

hypnopaedia. Further reflected in the D.H.C’s remark that “A love of nature keeps no factories busy”, 

underscores the rationale of political ideologues such as capitalism is to its logical extreme. Huxley’s 

choice of neologisms such as the ‘Bokanovsky Process’ reflects a system of political control and 

oppression, in the maintenance of the status quo through social inequity. Also, “no civilization 

without social stability”, critiques the suppression of rational thought for political stability limiting the 

opportunity for introspection. Therefore, the World State’s mind controlling techniques, behaviourism 

and hypnopaedia, reflect a political tyranny that controls a populace of slave workers conditioned to 

never challenge the ruling elite. This in turn, ensures total conformity and uniformity of citizens.  

Similarly, the operation of mind altering technologies by political institutions deprive citizens of their 

humanity. This supremacy of people in control robs the power of the ordinary as they are motivated 

by personal interests and ideas. Like the technologies in ‘Brave New World’, Kubrick’s ‘A 

Clockwork Orange’, explores the ‘Ludovico therapy’, a reflex rehabilitation treatment which the 

protagonist Alex undergoes. The “tortures of the damned” stunts his ability to act in a violent manner. 

This captures a totalitarian regime in their action to overpower an individual’s rights. Alex is 

incapable of making a choice as he can only act upon his conditioned state, becoming a mechanical-

like puppet, much like the programmed citizens in ‘Brave New World’. The powerlessness of people 

from the effects of the state’s action is further exemplified in a scene, where Alex arrives in a prison 

check in room. Alex is stripped of all his belongings and his name. A name is a vital component of 

one’s identity, and Alex’s name is replaced with a mere number: “6655321”. The scene was shot in a 

static documentary style with the camera remaining at eye level and maintaining a tight medium 

framed shot, creating a sense of claustrophobia. This is juxtaposed to the wide angled shots and highly 

stylised aesthetics observed prior to Alex’s imprisonment, thus highlighting the sense of containment 

the central character is experiencing under the grips of the state institution. Therefore, it is evident that 



 

 

a totalitarian rule reigns over every aspect of its citizen’s lives, resulting in the eradication of any form 

of individuality. 

Moreover, political landscapes are in constant flux, thus characterised by instability. Individuals in 

power extend control on all facets of the lives of people to achieve stability. The Panopticon structure 

of ‘Brave New World’ is a synthesis of fascism, capitalism and communism, all three in which 

Huxley has lived in and strongly disagreed with. This can be reflected in the World States motto, 

“Community, Identity, Stability.” The driven political motivation indoctrinates the powerlessness of 

people, similarly seen in Kubrick’s cinematic depiction of a dystopian future influenced by the 1960s-

youth culture and the 1970s-pop culture, in which the government utilised science as a weapon. The 

consumption of soma encouraged by the government reflects the idea of dictatorship. Soma is a drug 

that puts in person into a state of deep numbness where they are devoid of all feeling. Soma is used a 

political tool to block an individual’s conscience. For example, the citizens are “blissfully ignorant of 

passion and old age”. This represents the government’s act of eliminating any painful emotion and 

passion. Furthermore, Mustapha Mond stresses the ultimate control over citizens. He argues that the 

sacrifice of art, religion, passion, and essentially individuality is “the price we have to pay for 

stability”. The repetition of alliteration with the letter ‘p’ emphasises how the sacrifice of 

individuality has been necessary to attain happiness and control over society. Huxley expresses that 

the government recognises the dangers of negative emotions bringing everyone into one generic mass, 

all in the name of stability and progress.  

Finally, political institutions and their exercise of control leads to the disenfranchisement and the 

subjugation of people. The government and authority figures are focused on the welfare of the state 

than the welfare of the individual. This is reflected by the Minister of the Inferior’s statement, “We 

are not concerned with motive, with higher ethics. We are concerned only with cutting down crime.” 

Like ‘Brave New World’, the totalitarian government is driven to achieve absolute law and order “to 

make the streets safe for ordinary peace-loving citizens,” going as far as inhuman repression to stop 

the anarchy. Additionally, a closer study of the final shot in the film, where Alex is being spoon fed 

by the Prime minister, we see that he becomes infantilised and is being fed like a new born baby. The 

sarcastic voice over “I was cured all right” combined with a low angle shot that elevates the 

dominance of the prime minister, symbolises Alex’s subordinate position under a corrupt totalitarian 

government. This satirically implies the protagonist’s lack of free will, existing as a mere mechanic 

non-human, programmed and controlled by the state institution. The director’s anti-authoritarian 

stance is a result of his socio-political context, where people were increasingly concerned about states 

abusing individual rights in the name of social good for example; there were allegations of covert 

experiments being held by the US security.  

As both Huxley and Kubrick critique through their medium of production, the parallelism of complex 

ideas reveal the composer’s desires to interrogate the dangers of unchecked political motivations 

inculcating uniformity and conformity of individuals. An analytical study of the two texts above 

reveal the powerlessness of ordinary citizens and ultimately challenges the audience’s viewpoints 

towards the political landscape. 

 


