
 

 

In her poem, Cock Crow, Rosemary Dobson presents a persona who is confronted 

with the reality of her family situation, but upon reflection, takes comfort in her rediscovered 

value of family. A similarly comforting rediscovery is evoked in Traveller’s Tale in the 

readers as we rediscover Columbus’ journeys through layers of reinterpretation. A carefully 

constructed monologue mediates this rediscovery, comparable to Wes Anderson’s complete 

control over the visual elements in his film. His film explores magnetic effect of discovering 

another’s flaws and oddities. Rosemary Dobson's poem Ghost Town: New England depicts a 

persona's highly confronting discovery of humanity's place in the harsh Australian outback. 

This is like Traveller’s Tale in that both depict landscapes as sources of discovery, 

transforming our view of what we previously knew. 

Rosemary Dobson’s Cock Crow presents a persona’ confronting rediscovery of her 

family situation. She is confronted by her realisation of her own conflicting desires, 

symbolised by her positioning by the bridge “between the lit house and the town”, 

representing her sense of duty to her family, and her desire for freedom. These bonds to her 

mother and daughter are described metaphorically as “love that grows about the bone”, and 

the visceral imagery suggests that her love gives her strength, but also bind her to her 

responsibilities (“The night absolved me of my bonds”). Upon her return, her exclamation 

“Too brief illusion!” suggests that she has realised that she must remain for her family, and 

that her night-time walk could only be a brief escape from these duties. This is confirmed in 

in the double meaning in “And I that stood between denied/Their needs in shutting-to the 

door”, which suggests that she feels guilt, but also comfort in her respite. Dobson’s also 

represents a rediscovery in Traveller’s Tale; her reinterpretation through the dramatic 

monologue of the taverner allow readers to re-experience Columbus’ journeys. The taverner’s 

artifice is revealed in his hyperbolic description of De Bry’s etchings; his repeated references 

to mythical creatures like the “cherubs”, “mermaids”, and “whales that stretched the length of 



 

 

continents” illustrate his need to impress those around him so that they may discover his life 

experiences. The accumulative effect of fantastical imagery elevates Columbus’ journey to 

mythical heights, comforting us in the rediscovery of the familiar, and transforming our 

previous interpretation of these stories. 

Wes Anderson’s film The Grand Budapest Hotel exemplifies how the discovery of 

flaws and oddness in others can lead us to a greater appreciation of them. While Traveller’s 

Tale is saturated with hyperbole to alert the reader to the taverner’s own flaws, Anderson’s 

meticulous mise-en-scene serves as a visual shorthand for the inner selves of the characters. 

Gustave’s vibrant purple uniform complements the pink tones of the Hotel, both an 

expression of his caricatural identity. The unlikely friendship of Zero and M. Gustave 

highlights Anderson’s suggestion of the magnetism of oddness; Zero’s tragic backstory is 

offsetted by our almost flippant discovery of it (“On one occasion I was arrested and tortured 

by the rebel militia”/ “Then you know the drill.”), and the comical relief in his drawn-on 

moustache, an endearing imitation of his mentor. His mysterious future self as the ‘aged 

proprietor of the Hotel’ draws the Author’s interest; his expression is captured by an iris shot 

during his dinner with the Author, highlighting his nostalgic yearning in the contemplation of 

the death of M. Gustave and his wife Agatha. His occasional retreat into the hotel is his own 

reminder of his happiness, a source of comforting rediscovery (“We were happy there, for a 

while”). Like the persona in Cock Crow, he finds a retreat to comfort himself, but Dobson’s 

poem differs in that the persona’s contemplation is tinged with forlorn resolution (“Thinking 

I knew his meaning well”), rather than nostalgic yearning. 

Rosemary Dobson’s Ghost Town: New England depicts a highly confronting 

discovery made by a persona on the vulnerability of human communities to harsh 

environments like New England. Whereas the story in The Grand Budapest Hotel has been 

created by lost time through the remembrances of Zero Moustafa, the ghost town in Dobson’s 



 

 

poem has been lost to time. The persona’s discovery is conveyed by a symbolic comparison 

of the eyes of the human and the eagle-hawk. By a cliff, she realises that while a human eye 

must be “Cupped by a hand to shield the mind from Earth’s most naked cruelty”, the eagle-

hawk is “still intent, his burnished, undeflected eye”, a visual comparison on the unsuitability 

of humans in the natural landscape of the eagle-hawk. She emphasises this human frailty 

through metaphor by making “sight” tangible in the run-on sentence: “…Knife edge and 

scree; and down and down still sight must drop, be cut and grazed…” The accumulative 

effect in the repetition of “down” and the image of sharp edges alert us to the precariousness 

of the harsh landscape. The image returns when the persona asks rhetorically, “Was it on 

such a summer’s day they…plunged to those knife-edge silences?” indicating that the 

confronting discovery has left her transformed in her view of the environment. In Traveller’s 

Tale, the source of discovery is similarly a wild landscape which transforms our 

understanding of what was already known. The persona in Ghost Town: New England is 

forced to reconsider her previous ideas due to her highly confronting discovery, while we as 

the reader are invited to reimagine Columbus’ journeys.  

 


