
 

 

Discovery is revelation, it's nature entails a journey of transformation that can be 
challenging and confronting. Discoveries can also encompass the fundamental 
need for greater knowledge and new perspectives.'The Tempest' by William 
Shakespeare (1611) transports us to a mysterious island where humanity's flaws are 
amplified enabling the audience to discover the importance of compassion and 
reconciliation. The audience also witnesses Shakespeare's criticism of the contextual 
discovery of new worlds. On the other hand, Lord Alfred Tennyson’s “Ulysses” (1833) 
deals with the persona’s desire to explore new worlds. In both 'The Tempest' and 
'Ulysses’ the authors show how humans are shaped by discoveries... *Link to Q* 
 
In 'The Tempest', the discovery of new worlds destabilises social structures causing 
characters to challenge their values; revealing the transformative nature of 
discovery. The discovery of the island and the magic used by Prospero is revealed to us 
in the opening act by Shakespeare's use of pathetic fallacy of the storm to represent the 
political upheaval in the play. The storm created to place everyone under Prospero's 
power reveals the new values by which the characters must conform their lifestyles to. The 
dramatic structure of the play allows Shakespeare to contrast the nature with the society 
that is challenging personal discoveries. Shakespeare portrays Prospero as a cruel leader 
which is evident through Prospero's aside, "The Duke of Milan and his more braver 
daughter could control thee..." showing his abuse of power and his hubris. Evidently, the 
masque serves as a catalyst for redemption as through significant self discovery Prospero 
refuses to allow Alonso to apologise to Miranda for attempting rape, evident in the 
metaphor, "Let us not burthen our remembrance with/ A heaviness that's gone". Evidently, 
the process of discovery is transformative as it has the ability to change an individual's 
mind and alter ideas that have previously been deemed as inflexible, such as Prospero's 
authoritative personality. Additionally, Prospero's possession of Ariel and his constant 
threats to imprison Ariel evident in the hyperbole, "Thou hast howl'd away 12 winters", 
ultimately show that Prospero is extremely authoritarian. However, his self discovery of the 
importance of values and ethics enable him to transform himself, and consequently, he 
releases Ariel. It allows the audience to discover the different aspects of human nature. 
Shakespeare forces the audience to consider the power of forgiveness by showing 
empathy for Prospero. *Link* 
 
As Prospero longs for power on the island, Tennyson’s “Ulysses” displays a 
longing to discover new worlds despite being a king. Through the high modality 
language, “I cannot rest from travel”, he reveals that discovery is something more 
fundamental than pleasure or comfort. The necessity of discovery is revealed through the 
metaphor “for always roaming with a hungry heart”, revealing his passion for travel and 
that discovery can be fuelled by curiosity. Upon returning to his throne, Ulysses quickly 
grows restless, this is immediately apparent in the lexical chain “idle…still…barren” in the 
first two lines. The audience can also see Ulysses’ disdain for stillness in the motif of 
colour as the untravelled world is an “arch” that “gleams” and attracts him towards it. 
Ulysses longs to “seek new worlds” despite travelling and discovering for the last decade, 
revealing his incompetency of being a leader; revealing the same inconsiderateness as 
Prospero before he embarked on his self discovery. The poem’s structure is in iambic 
pentameter, with a lot of enjambments, this reveals Tennyson’s point to challenge the idea 
of ‘boundaries’ in regards to discoveries. Evidently, Ulysses must undergo a self discovery 
to discover his own personal failings as Prospero did. Ulysess’ sarcastic comment, “As tho 
to breathe were life” shows the significance of discoveries which seek to challenge our 
perceptions of our surrounding world and reveals that life without discovery is no life at all. 
*Link* 
 



 

 

Additionally, ‘The Tempest’ reveals the consequences of discovering new worlds 
and reflects Elizabethan ideals of the “savages”. The new worlds discovered by 
Europeans in the 17th century are criticised by Shakespeare through the effective 
characterisation of Caliban. He criticises colonisation, by showing the audience Prospero's 
cruelty towards Caliban. "This thing of darkness I acknowledge mine", shows 
Shakespeare's use of metaphors to describe Caliban as less than him. Prospero further 
signifies his power by taking control of Caliban and acknowledging that he is his property. 
The play reflects the resistance of Europeans to accept different ethnicities in the 
Renaissance England Period. Thus, the audience is asked to reflect on their own views 
about colonisation, discovering that abuse of power is inherent within humans. Caliban’s 
discovery of the truth has negative consequences which changes the play’s plot to 
revenge, revealing that discoveries can be unexpected and fuel transformations in people. 
The idea of revenge and possession of power circulates the play's plot, however Prospero 
breaks the cycle by refusing to take revenge. Prospero's aside, "I had forgot that foul 
conspiracy of the beast Caliban and his confederates" shows his character development 
from someone who was so consumed by vengefulness to expressing remorse towards his 
past and perceiving himself responsible for his own demise. Transition from the beginning 
of the play where he is seen planning revenge on Antonio, to forgiving him display 
Shakespeare writing about humanism, and how humanity must forgive to move forward. 
Evidently, tragedy can spark positive self assessment and play a pivotal role in the 
redemptive process. *Link to Q* 
 
Similar to the way Shakespeare instigates us to discover the consequences of 
discovering new worlds, Ulysess encourages discoveries; revealing that they are 
necessary in life. Ulysess addresses the aged mariners and encourages them to make 
use of their old age as “tis not too late to seek a newer world”. Hence, Ulysess longs for 
his own self discovery as seen through the juxtaposition, “enjoy’d/ greatly, have suffer’d 
greatly…”, to show that this is about self realisation and discovering who you are. The 
necessity of discoveries is shown through the metaphors “life to the lees” and “hungry 
heart” revealing that constant discovery is like sustenance, as the metaphors are all based 
around eating. The freeform of the poem displays the traveller’s stream of consciousness 
as he reveals what is important in his life, which is further emphasised by the internally 
focalised first person narration. The personification in, “…every hour is saved…” reveals 
that he received something out of every adventure. Ulysess is sustained by his resolve to 
push forward and continue discovering; “To strive, to seek, to find, and not to yield”. His 
motif of gaining more knowledge than the human mind can store is revealed through the 
simile, “to follow knowledge like a sinking star”. Hence, Ulysess encourages us to 
speculate about our own discoveries and the new knowledge we can attain by travelling, 
he affirms that discoveries can be self centred and revoked to alter perspectives. *Link* 
 
Evidently, “The Tempest” by Shakespeare and Lord Alfred Tennyson’s “Ulysses” reveal 
that discoveries contain a transformative quality, fundamental for self growth and self 
discovery. *Link* 
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