
 

 

People in power are often motivated by their personal interests and 
ideas, rather than the needs of others.  

 

The ulterior motivation that often lies at the core of political dominance, is the individual's self 

interest, which commonly exceeds their capacity for human integrity.  Miller, within his 

allegorical play “The Crucible” (1953), draws insightful parallels between anti-communist 

impositions and theocracy in Salem, to demonstrate how ambition impels individuals, such as 

John Proctor and Danforth, to obtain power by ulterior means. Espoused by Senator McCarthy, 

the fear of communism and the resulting paranoia that arose within Cold War America, is 

parallelled by the political impositions within Orson Scott Card’s, sci-fi novel ‘Ender’s 

Game’ (1985). Card, through the use of his protagonist Ender, effectively juxtaposes politics 

and human rationalism to reveal the role that harsh political objectives have in shaping the 

intrinsic and extrinsic motivations of individuals such as Major Anderson and Cornell Graff. 

Miller and Card effectively provide insights into how people, often motivated by their personal 

ideas and interests, can discern the value of others.  

                                                                                                                                                      

                                                              

‘The Crucible’s’ representations of people and politics depict a diverse disruptive setting that 

see’s the indifference to truth and injustice espouse immorality and vulnerability. Miller 

embodies the social conformity and hysteria of 1690s Salem as a reflection of the fear and 

paranoia espoused by Senator McCarthy.  Miller’s use of characterisation allows for him “to 

respond to a phenomenon which paralysed a whole generation” tainted by the fear of 

communist infiltration. Protagonist, John Proctor, a flawed individual who recovers his moral 

compass in light of his sense of justice, is initially characterised through Miller’s commentary 

as being “a sinner not only against the moral fashion of the time, but against his own vision of 

decent conduct”. The revelation of Proctor’s strong yet vulnerable character immediately draws 

our focus to the tension between the integrity and inherent duplicity of human nature, as to 

demonstrate . Similar representations, such as those of Elizabeth Proctor, explore the emotional 

impacts of diversions from the established social norms on the individual. Stating “it’s as 

though she would speak out but could not”, Miller here demonstrates the social and personal 

confinement enforced by those in power, showcasing the vulnerability that shapes social 

paralysis. Miller infers, that Proctor’s “committed adultery” and Elizabeth’s fate is a result of 

their combined weaknesses in the context of puritanical societal influences that force stress 

upon each individual. Miller’s ability to portray diverse characters constituted by inherent 

flaws and weaknesses, represents how the individual is fundamentally influenced by such 

weakness in the face of hysteria, suspicion and paranoia.  

 

It is through the treatment of political defiance that both composers explore social oppression. 

Card’s depictions of figures of authority are reminiscent of Miller’s representations of political 

demagogues. Describing the Hegemon as an authority that “never tell[s] you more truth than 

they have to”, Ender foreshadows the corrupt and secretive nature of those in power, furthering 

that “sometimes lies were more dependable than the truth”. The exploitation of political 

constructs to serve individual motivations, is furthered within “The Crucible” by Danforth, a 

dogmatic, egotistical governor when he asserts, “we burn a hot fire here, it melts down all 

concealment”. The use of the metaphor foreshadows they way the system of “justice” does 

indeed punish political noncompliance, in particular, proctors infidelity. Proctor’s imposing 

legal and theocratic constitutions are combined to impose significant pressure on the him to 

conform. Yet his ability to defend his integrity; “take my soul, but leave me my name” see’s 

him overcome political adversity, just as Ender does. Major Anderson and Colonel Graff, two 

major political figures, don’t show any compassion or empathetic consideration towards 



 

 

Enders as “they are hungry for another type of truth”. The dismissal of any form of compassion 

sees Card and Miller caution about the corruption, as stipulated by personal desires, evident in 

their wider political dimensions.  

 

Indifferent to the values of whom they govern, individuals often act in accordance with their 

self-interest and lust for power, by constructing totalitarian ideals. Miller demonstrates political 

influence through the characterisation of Proctor. In the sense where he is confronted by 

Abigail he is portrayed as a significant powerful figure in the community. His tone is proud, 

costuming tidy and posture tall. Juxtaposing to this is his confession scene, his costuming is 

dirty rags, posture crippled with pain and tone shaky. Portraying him as a broken man, the 

political power that Danforth has over Proctor  catalyses his deterioration, shaping an 

audience's understanding of political motives to be “blackened” and “violent in its nature”. 

Further exploring political interference, Danforth, within Act 4 declares “You misunderstand, 

sir; I cannot pardon these when twelve are already hanged for the same crime. It is not just.” 

Ironic of the injustice already served to people of innocence, here Danforth represents the 

indifference to an individual's values and needs, as catalysed by the political process. 

Furthering this, set against the sound of the rising roll of drums which “rattle like bones in the 

morning air” [Simile], the sight of Elizabeth barely holding herself up by the bars on the 

window within Act 4, signifies the constrictions of humanity as enforced by the totalitarian 

ideals, which Miller would have us believe clearly exceed the values of an individual.  

 

The Crucible, as a timeless depiction of how intolerance and hysteria can intersect and tear a 

community apart, has effectively explored individuals motives as catalysed by the political 

process. Demonstrating a storyline that has allowed a reader to discover the essential nature of 

one of the strangest and most awful chapters in human history, Arthur miller encapsulates an 

individual's response to self-desire, and the ways in which one can respond. More than a 

political metaphor, or moral Tale, ‘The Crucible’ became the evidence for the power of human 

imagination inflamed and the tragedy of heroic resistance to a society possessed to the point of 

ruin.   

 

 


