
 

 

Individuals can experience discoveries that are evoked from careful planning and 

anticipation, yet the consequences can be unexpected, resulting in renewed perceptions of 

self and the wider world. This duality is seen in William Shakespeare’s 1611 play The 

Tempest and in David Malouf’s 2009 novel Ransom, both of which explore the role of place 

and people in shaping the emotional and physical discoveries that take place as a result of 

unexpected, and planned, encounters.  

 

Moral and emotional discoveries can be brought about by encounters with people and 

places. Initially in Act 1 Scene 2, Prospero views himself as a victim, betrayed by his brother 

and the King by usurping his position as Duke of Milan. His emotive language to Miranda, 

“Me, poor man, my library was dukedom large enough”, reveals his perception of his status 

as a victim. Prospero is adamant he wants to exact revenge on those that betrayed him, “hast 

thou spirit performed to point the tempest that I bade thee?”, essentially re-discovering his 

personal power by stripping his betrayers of their social and political power. Yet, after his 

encounter with Ariel in Act 5 Scene 1, Prospero gains a moral insight. Ariel’s dramatic 

dialogue, “mine would,sir, were I human, And mine shall”, the completion of iambic 

pentameter of the line creates a sense of rhythm and symbolically suggests to Prospero that 

he must regain his humanity and forgive.  Prospero’s alliterative declaration, “The rarer 

action is in virtue, than in vengeance”, exemplifies his renewal of compassion. Indeed, he 

goes further and acknowledges his own transgressions of nature, “have wak’d the 

sleepers…and let ‘em forth”, declaring he will reject this “rough magic”. Prospero’s magic is 

rooted in the physical; in moving natural elements, containing and injuring people. However, 

when he takes off his symbolic magical robe, he moves out of the physical realm into higher 

order conceptual, moral higher order of thinking. Thus, Prospero’s discovery of humanity 

illustrated in his return to civilisation. Shakespeare exposes the audience to the concepts of 

Renaissance Humanism the character, Prospero’s path of discovery for him to allow the 

Jacobean audience to discover and question what it takes to be a good ruler. Shakespeare 

contrasts Prospero to the current King James of the time to allow the audience for a 

meaningful discovery of the traits in which a King should carry.  

 

David Malouf’s revision of Homer’s Iliad in Ransom utilises the character of Priam to 

similarly suggest that insights regarding self-identity can be a consequence of physical 

discoveries. Priam’s challenging physical journey compels him to re-evaluate his prior 

beliefs and assumptions, thus facilitating the discovery of his personal identity. Priam 

initially expresses discontent at his identity as a “ceremonial figurehead that might just as 

well be of stone or wood”. The metaphoric depiction of himself as “stone or wood” reveals 

Priam’s detachment from fundamentally human emotions of his role to “stand at a kingly 

distance from the human”.  However, in his journey to recover the body of his son, Priam’s 

disguise as a common man, “plainly dressed in a white robe”, allows entry into a different 

experience of identity. In the eyes of Somax, his cart driver, Priam is “like an obedient 

toddler” within the natural physical landscape; the simile highlights Priam’s innocence 

regarding the simple pleasures of man. Furthermore, Priam’s action of taking “three uncertain 

steps into the stream” is a representation of his growing connection with this unfamiliar 

physical environment. Malouf portrays how the personal discovery of our transient existence, 



 

 

displayed in Priam’s spiritual embarkment to collect his son’s body, offers us a renewed 

understanding of our own emotional capabilities, transforming our perception of our-self 

identity.    

 

While the experience of discovery, has the capacity to engender personal and moral 

transformation, The Tempest comments on how the discoveries we make can lead to 

new perspectives, at times confronting the grim reality of human existence, highlighting 

our intrinsic desire for power.  This notion can be explored through Caliban’s unique 

perspective on the human condition. Prospero’s initial reference to Caliban, “whom I know 

keep in service”, reveals Caliban’s postcolonial identity, one who has had the imperial power 

imposed upon him, demanding his subservience. Primarily, the relationship between Prospero 

and Caliban was amicable, as Caliban remarks “When thou cam’st first/Thou strok’st me and 

made much of me….and teach me how/To name the bigger light”. But this rapprochement 

ended abruptly with Caliban’s attempted rape of Miranda.  His resistance to this imposition is 

clear, “The island’s mine...which thou takest from me”, his declarative language emphasising 

his perception of his ownership of the island. The colonisation process is illuminated in 

Caliban’s ironic accusation to Miranda, “You taught me language…I know how to curse”, 

compelling the Renaissance audience to challenge their assumptions regarding the benefits of 

discovery and imperial expansion. Caliban gives a fresh view to the audience on the negative 

aspects of human nature, commenting as someone who is not considered human, and thus can 

see a unique perspective on human behaviour and values. Caliban consequently uncovers 

corruption and brutality from his encounters with Trinculo and Stephano: “I to take this 

drunkard for a god and worship this dull fool!”, revealing Caliban thus uncovers the reality of 

the dynamics of human society, and how some people are driven by a greed for power and a 

desire for manipulation. 

 

Ransom effectively uses the novel form to portray confronting yet intensely meaningful 

discoveries. Priam’s transformed perspective is underlined in his dialogue as he meets with 

Achilles, “just as you see me, just as I am…man to man, as a father” conveying the 

importance of newfound yet unexpected experiences on his physical journey. Provocative 

personal discoveries forcefully evoke an immediate recognition of their future emotional 

consequences, prompting an evaluation of one's feelings of loneliness, displayed in Hecuba's 

dialogue to her husband, Priam, “Who will share this weight of sorrow...who will lend me the 

hand of comfort.. Who will keep Troy alive..?” The anaphora underlines the implications of 

Priam’s journey for Hecuba, and her discovery of the experience of abandonment. Her sense 

of loss is compounded by the death of her son, Hector, and her metaphorical portrayal of 

Achilles, who is holding the body of Hector to ransom, “this wolf, this violator of every law 

of gods and men”, demonstrates the tenacious strength of familial ties. Priam’s experiences of 

loss are starkly conveyed in the story he tells to Hecuba of his childhood. Thus, Malouf’s use 

of allusion to lived human experience reveals how an individual’ s perspective is transformed 

when we confront the complexity of our existential experience, in particular, our encounters 

with loss and grief. 

 

 



 

 

CONCLUSION 

A study of The Tempest and Ransom reveals how our relationships with others will inform 

the nature of the discoveries we experience. Yet, our capacity for personal growth can be 

compromised by our resistance to changing perspectives. Ultimately, the process of discovery 

is a result of a complex interplay of individual and collective experience. 

 

BACK UP - RELATED TEXT 2 

“A Beautiful March Day” similarly explores the detachment and negative aspects of the 

human condition, seen in Caliban. The juxtaposition in “The only one who can steer the 

republic through this crisis, and, in short, that amidst a sea of evils, Caesar is the lesser” 

implies that the people are potentially aware and have realised that Caesar has many negative 

aspects, but the positive seem to outweigh them. The metaphor of the “sea of evils” 

emphasises that evil is inevitable, inescapable and surrounds society, and since it is so 

inescapable, the people of Rome have discovered the futility of fighting against it and have 

chosen to ignore Caesar’s shortcomings. The persona demonstrates his own detachment from 

the event of killing Caesar when he is suddenly interrupted from his daydream by the murder: 

“There I was daydreaming and Caesar is here! … Now I get my dagger out too, I strike”, the 

recount demonstrating the persona’s impulsive violent response as he joins his conspirators.  

Essentially, the narrator’s sense of futility and detachment allows readers to discover the 

intrinsic amorality that underpins negotiations of power. 

 

 

 

 

 

 

 

 

 


